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PATRIGK McGOOHAN 


a name to remember 


As the vicious Simon Breck in High 
Tide at Noon Patrick McGoohan 
won praise from press and public 
alike. In Hell Drivers, now nearing 
completion, he makes an even 
greater impact as a savagely 
murderous truck driver. 

Born of Irish farming stock 29 years 
ago this young actor, who played 

six hundred parts in four hard years 
of repertory, is set for film stardom. 
He is a man with a name—and 

a talent—that is unforgettable. 


J. ARTHUR RANK FILM DISTRIBUTORS LTD 
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“The drink ona stick” 


“High Tide’ is 
Invited for 


Cannes 


THE Rank = nisation’s ‘* High 
Tide at Noon,” which tells a story of 
lobster étunaen in Nova Scotia, has 
been invited by the organisers for 
exhibition at the Cannes film 
festival. 

A party of six ae is expected 
to represent the company at the 
festival. They will Snolade Betta St. 
John, Michael Craig, James Robert- 
son Justice, Patrick McGoohan and 
June Laverick. 

Phil Leacock, director of the film, 
will also be at Cannes. Produce: 
Julian Wintle, however, may not be 
able to attend because of his com- 
mitments on “The One That Got 
Away.” 

Managing director John Davis and 
his wife will lead the company’s 
representatives. The organisation will 
have an information stand set up, as 
last year, in the Carlton Hotel. 

See “ Focus on Cannes,” page 23. 


Film Appreciation 
for Children 


AN INTERNATIONAL _ con- 
ference on film appreciation for 
children is to be held in London at 
Whitsun. The conference wil] be 
financed by Fraternité du Monde 
(World Brotherhood), and is ex- 

ted to have the full support of 

nesco. 

Fraternité du Monde su, 
to the British Film Institute that a 
conference should be held in this 
country since British education is 
universally recognised as being the 
pioneer in the field of film apprecia- 
tion lessons for young people. 

The conferenee will last ‘ier three 
days and guest speakers from many 
countries, including Germany anad 
Belgium, will take part. Essentially, 
the subject will be confined to the 
teaching of film in education and 
will not concern itself with visual 
aids or the making of films. 


Portman Circuit 
Closes Three 


THREE cinemas controlled by 
Portman Provincial Cinemas, Ltd., 
closed down last Saturday. 

They are the Dale, Nottingham, 
the Regent, Kimberley, Notts, and the 
Ritz, Langley Mill, Notts. 

spokesman for the company, 
which has - headquarters at Not- 
tingham, said: “* These cinemas have 
been losing money and we are com- 
pelled to take this step. The budget 
relief hardly made any difference.” 


ested 


POPULATION IN 


75 per cent. of the population. 


The authority will be advertising 
in a few weeks’ time for a programme 
contractor to operate the Isle of 
Wight station if, as is expected, plan- 
ning permission is given. 

It is very probable that the ITA 
will appoint a seven-day week con- 
tractor. The programme will be re- 
ceivable along the south coast of 
England from Brighton to Weymouth. 

Longer term plans show that the 
ITA expansion will eventually be 
even greater. 

At the end of next year a new sta- 
tion is planned for the Newcastle area 
to cover the north east. 

Dependent on amount of capital 
available and other factors, other sta- 


tions are planned for East Anglia, 
Northern Ireland and South est 
England 


Three Compete 
for SCMA Post 


THE ANNUAL general meeting of 
SCMA is to be held at the Crown 
Hotel, Clayton Street West, New- 
castle-Upon-Tyne, on Sunday, May 
26, commencing at 10.30 a.m. 

One unusual aspect of the meeting 
will be that three nominations for the 
vice-presidency have been received. 

They are: Norman G. Cox, the 
founder member of the society who 
was manager of the Hippodrome, 
Middlesbrough, until its recent clo- 
sure and is now at the Gaumont, 
Middlesbrough. He was branch 
secretary of the Northern branch until 
the formation of the Tees-side branch 
where he has been secretary since its 
inception. 

Roy Raistrick, branch chairman, 
— manager of the Gaumont, Shef- 


S. F. Cunningham, manager of the 
Forum, Gosport, who is a member 
of the national executive council and 
‘a founder member of the society. 


Nine Million More 
Can See ITV 


SERVICE FOR THREE-QUARTERS OF 


ABOUT A YEAR 


ANOTHER nine million people will be brought within the scope 
of commercial television in this country in little more than 12 months’ 
time, bringing the total served by the medium up to 39 million, about 


The opening of the central Scottish transmitter near Kirk O’Shotts 
on August 31 will serve a population of about 3} million. 
end of the year it is expected that the South Wales and West of Eng- 
land transmitting station will open_and serve 34 million people. 

In the first half of next year the ITA is planning to start transmissions 
from the Isle of Wight which will reach two million people. 


At the 


| cinemagoers ; 


NATKE Men 


To Press for 
Tax Cut 


SIR Tom O’Brien, NATKE general 
secretary, has directed all members to 
press on Parliament and the Govern- 
mem the need for further substan- 
tial cuts in the cinema tax. 

Increasing competition from TV 
and other attractions was too strong 
to induce an increase in admissions 
merely by taking a penny or so off 
current prices, he said. The budget 
relief would not be passed on to 
the money would be 
needed to pay adequate wages, 

“*] have read in the trade press 
of the action taken by AITC and 
others and I welcome the continued 
vigour and determination the trade 
as a whole is showing in what might 


| prove to be its last chance.” 


Equity Settlement With 
FBFM—BFPA Talking 


A NEW BASIS for the settlement 
of the dispute regarding working 
hours and payment for overtime has 
been agreed tween Actors’ Equity 
and the newly formed Federation of 
British Film Makers. 


In addition, the BFPA reopened 
discussions with Equity last night 
(Wednesday) in a new attempt to 
avert the threatened partial stoppage 
of production, inevitable if the pre- 
sent deadlock between the union and 
the association is not broken. 


In outline, the FBFM - Equit 
settlement provides for a six-day wee 
and ten-hour day with an immediate 
reduction to one-hour for the addi- 
tional time allowed for make-up. 
Further negotiations will begin not 
later than January 1, 1958, with a 
view to the elimination of the re- 
maining hour of additional time 
allowed for make-up. 

Overtime payment has been agreed 
for artists on a daily salary not ex- 
ceeding £100 and for all other artists 
on salaries up to £250 a week. 


It is reported that “‘ effective safe- 
guards" have been agreed for artists 
above these salaries. Special (undis- 
closed) arrangements have been 
agreed for location work. 

This basis for an agreement was 
reached between Equity and the 
FBFM after three meetings. A further 
meeting will take place shortly to 
sign the documents. 

Production companies represented 
by the federation are: Charter, War- 
wick, Ealing, Ivan Foxwell Produc- 
tions and Launder and Gilliat. 


NATKE WAGE | 
TALKS START 
ON APRIL 30 


NATKE’s claim for a cost-of-living 
increase is to be discussed with all 
the appropriate film associations 
within the next three weeks. 

The first meeting will take place on 
April 30, when NATKE officials meet 
representatives of the CEA. 

On May 2, Sir Tom O’Brien, the 
union’s general secretary, is to meet 
both the KRS and BFPA in morning 
and afternoon sessions, respectively. 

Recently, all branches of NATKE 
were asked to submit proposals to the 
national executive council for a new 
wa and conditions agreement 
with the CEA. In particular, the 
branches were asked to suggest ways 
of eliminating many of the present 
grades of cinemas in the nine zones. 

The union’s present agreement 
with the CEA runs until June 26, 
but it can only be terminated by a 
further six months’ notice given on 
or after that date. 


es 


Birmingham Closure 


ON THE eve of the Easter Holi- 
days the Picture House, Harborne, 
Birmingham, one of the oldest subur- 
ban houses, closed down. 
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Public Relations 


THE industry lost no time 
in making it clear to the 
government and MPs that 
the Chancellor's taxation 
concession was inadequate 
for the present needs of the 
trade, and during the pro- 
gress of the Finance Bill 
through Parliament we can 
be sure that the all-industry 
tax committee and the mem- 
ber associations will press to 
the utmost to secure fur- 
ther concessions. 

The all-industry tax committee, 
through its PRO, has done 
much to promote a wider 
understanding of the diffi- 
culties which face the in- 
dustry. But it has be- 
come apparent that the 
industry’s public relations 
leaves much to be — 

I ite opaganda on tele- 

"ios ae radio, the industry 
is still being criticised for not 
passing on the benefit of the 
tax concession—such as it 
is—and also because of the 
suggestions that the general 
level of seat prices may have 
to be increased. 

What is needed, urgently, is a 
co-ordinated public relations 
campaign on a nation-wide 
level. This does not come 
within the terms of reference 
of the AITC. 

But it would seem that the 
industry associations would 
be well advised to consider 
the desirability of extending 
the AITC’s brief to the co- 
ordination and conduct of a 
campaign to clarify in the 
public mind industry actions 
that result from the budget. 

Its first task should be the 
preparation of a lucid state- 
ment of the industry’s posi- 
tion in relation to the budget 
for circulation to editors of 
newspapers throughout the 
country, which would do 
much to prevent the publica- 
tion of misinformed and mis- 
guided opinion. This would 
pave the way for the 1958 
budget campaign. 
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CFC MAKES SUGGESTIONS ON HOW 
TO DISTRIBUTE THE NEW LEVY 


the regulations governing the 
statutory levy are made follow- 
ing the passing into law of the 
Cinematograph Films Bill. This is 


|: may still be some time before 


because it takes a considerable 
amount of work to draft regula- 
tions which are absolutely water- 
tight. 

In the meantime, however, I can 
reveal that the Cinematograph 


Films Council has had preliminary 
discussions with Board of Trade 
officials. The council has been asked 
to make suggestions for the method 
of distribution of the levy after it 
has been collecied. 

For the actual distribution. as 
well as the collection of the levy, 
are two of the major points to be 
worked out beforehand. Naturally, 
there are many divergent views on 
how this work should be done. 

I gather that it is open to any 
trade organisation or individual to 
make suggestions on these points. 
Views should be submitted now 
while the drafting is in the preli- 
minary stage. 


yj YORK is proceeding on the 
working out of the new 
levy scale. I understand, however, 
that nothing final has yet been 
settled. 

The new 
ever, be 
October 20, 
operation. 

It is expected that it will be pub- 
lished some weeks in advance of 
this date so that the trade will have 
plenty of notice of what the new 
system entails. 


must, how- 
known before 
it comes into 


levy scale 
made 
when 


A MERICAN distributors _ will 

4 probably receive about 
$3,500,000 as their share of the tax 
cut granted in the budget. 

This estimate was made in New 
York the other day by Clifford 
Barclay, chairman of the all- 
industry tax committee. 

He based this figure on the fact 
that the total concession will pro- 
duce £1,750,000 ($5,000,000) of 
which the Americans should get 
about 70 per cent. ; 


UGGESTIONS that the re- 

Ls lationships between Allied 
Artists and AB-Pathe were strained 
to breaking point by the American 
company’s objection to the AB- 
Pathe/Warner merger were posi- 
tively quashed last week when Steve 
Broidy, Allied’s president, paid a 
three-day visit to this country. 

Asked whether the ties between 
the two companies would be 
strengthened as a result of his trip, 
Broidy replied: “ Our ties cannot 
be strengthened. They have never 
been weakened.” 

He said his company’s objection 
to the proposed merger was due to 
the excellent results now being 
achieved through the present part- 
nership. ‘“* We simply didn’t want 


to hazard the risk of a change,” he 
explained. 

**'We have achieved new heights 
in each successive year during the 
past few years and look forward 
to even greater figures in the coming 
years. 


TIVHE present agreement has 
four years to run. Broidy 
emphasised that the main purpose 
of his visit was to discuss the re- 
lease of his company’s present and 
future product. 

Although Broidy spiritedly advo- 
cated the production of modest 
budget * exploitation picture 
(“ Today, a picture must have one 
or both of the two G's: guts and 
gimmicks") he revealed that the 
company was now negotiating a 
deal in New York for * Love in the 
Afternoon"’ which involved the 
“highest guarantee ever made.” 

Parting advice from the American 
showman: pay more attention to 
the teenagers—they represent the 
bulk of today’s audience. 


}T ARRY NORRIS, joint 
assistant managing director 
of The Rank Organisation, is now 
in the London Clinic receiving 
treatment for the injuries he 
suffered in the tragic car accident 
in Italy. 

The latest report on Tuesday was 
that he was making good progress. 

We wish him a speedy return to 
good health. 


mest people in the trade were 
i surprised when Actors’ 
Equity revealed last Wednesday 
evening that a successful basis for 
the settlement of their overtime dis- 
pute had been reached with the 
Federation of British Film Makers. 

Until now, the new federation has 
been quietly busy with the manifold 
problems of drafting a constitution. 
This has now been settled and 
signed and the agreement with 
Equity represents the first employer- 


employee move made by the 
federation. 
Those who foresaw clashes and 


confusion with two _ producer 
organisations operating in the field 
got very little satisfaction out of 
this opening gambit. 

Almost at the same time that the 
agreement was announced, Equity 
received a new offer to negotiate 
from the BFPA. It now seems that 
things are moving in the right 
direction. 


HE background to the re- 
newal of the Columbia- 
Warwick partnership was given to 
me last week by Mike Frankovich 
and Irving Allen at an informal 
luncheon at which Irving was the 
host. 
Mike made it clear that, although 
the break was formally announced, 
the possibility of a renewal of the 


agreement was never ruled out by 
the executives on either side. 

The key figures in the negoti- 
ations were Abe Schneider, vice- 
president of Columbia, and Lew 
Wasserman of MCA, and the 
relationships were such that the 
two-year term of the extension of 
the partnership can be regarded as 
an arbitrary decision. It might have 
been five or ten years, but both 
sides agreed that as anything is 
likely to happen in the industry 
these days, a short-term deal was 
in the interests of both sides. 


\ IKE emphasised that Colum- 

+ bia and Warwick were 
equal partners in the new arrange- 
ment. 

Irving was obviously delighted 

with the outcome of the negoti- 
ations, for both he and Cubby 
Broccoli were conscious of the 
importance of the happy relation- 
ship that had been built up between 
the two organisations; something 
that would need to be recreated if 
Warwick had gone over to another 
producing-distributing group. 
_ One significant aspect of the deal 
is that Warwick will concentrate on 
the production of pictures with 
international appeal to the exclusion 
of all else. Warwick’s plans for 
television production have been 
dropped, so that Irving and Cubby 
can concentrate on the big films. 

The new deal calls for six 
pictures, in addition to the 


agreement. 
clude * 


N IKE attended the reunion 

* luncheon, although - still 
somewhat travel worn from the 
flight from New York to London, 
arriving that morning. 

He was full of stories about the 
success of the convention and the 
impact made by the London Tent’s 
delegation and particularly Jimmy 
Carreras, who was in tremendous 
form. 

The film that the delegation took 
over made a deep impression, so 
much so that one exhibitor immedi- 
ately wrote out a cheque for 50 
dollars as a contribution to Variety 
Club’s Sunshine Home for Blind 
Babies in Wales. 


N IKE tells me that Variety 
. Club is to perpetuate the 
memory of the late Max Thorpe by 
endowing a bed in his name at 
the St. Agnes Orphanage. 

This follows Variety’s recent 
decision to endow a bed at St. 
Agnes in memory of the late Barker 
Dickie Dickinson. 

/ GRIM future for the 

4 country’s many one-man- 
owned cinemas was forecast by 
CEA president George Singleton at 
the Notts and Derby branch dinner, 
last week. 

The entertainments tax burden 
has hardly been eased at all, he 
said, and then pointed out that an 
economic adjustment had got to 
be made in every department of the 
film industry and not just among 
the exhibitors. 

Attendances were going down and 
will drop further as commercial 
television branches out, he observed, 
but there are still nearly twenty 
million people who will leave their 
homes and go to the pictures each 
weck and the industry had to cater 
for those people. ; 

“ This will still represent big busi- 
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ness and still offers opportunities 
for us to make a reasonable living. 
We have got to return to the art of 
practising showmanship.” 


E recalled that the CEA had 

asked for special legislation 
for the small cinemas. ‘* Why has 
this not happened? Could it be 
that the Treasury has now made up 
its mind that the small exhibitor is 
expendable? | hate to say it but 
it seems to me that this is their 
attitude,” he declared. 

Mr. Singleton was making his 
first presidential speech at a branch 
meeting. But he didn’t wear his 
badge of office because he thought 
the Nottingham one, which had 
been presented by Mrs. Shapeero in 
memory of her husband, was so 
much more beautiful. He had al- 
ways thought that, since he visited 
the Edinburgh Festival where it had 
been exhibited. 


HE toast of the CEA was 

proposed by the Lord Mayor 
of Nottingham, Alderman W. J. 
Cox. He thanked the exhibitors for 
their generous help to appeals he 
had launched to relieve the suffer- 
ings of other people. 

Praising the work of the film 
industry, Alderman Cox said, “You 
do a great job in helping the coun- 
try in its production drive to keep 
its head above water, because 
through going to the pictures the 
men and women who spend a whole 
week working return to work with 
a greater enthusiasm.” 


PyURNs the evening a cheque 
from members of the branch 
was presented by Mrs. Singleton to 
Mrs. J. G. Austen Read who has 
just retired after 34 years as man- 
ageress of the Picture House, Derby. 

Drummond Scott, general secre- 
tary of the CTBF told the gathering 
that work would shortly start on 


America are falling thick 


and 


fast. 

They arrive on suitably spec- 
tacular sheets of paper, printed 
in black and red with the pro- 
nouncement: From The Rank 
———. in the United States 
o 

The latest announces that four- 
teen films have been placed on 
the company’s list, ing with 
“Reach for the y,” which 
opens at New — Sutton 
Theatre on April 29. 

The premiere is "being given 
typical British trimmings: invita- 
tions are embossed in gold; the 
British Consul-General will be 
present; formal dress is reques- 
ted—a novelty for Manhattan. 

Other product lined up for 
national distribution, but with 
regional selling, includes “ Pur- 
suit of the Graf Spee,” “A Town 
Like Alice,” “ Triple Deception,” 
“An Alligator Named Daisy,” 
“The Black Tent,” “ The Gentle 
Touch,” “ Out of the Clouds,” 
“As Long as Thev’re Happy,” 
“ Checkpoint,” “The Third 
Key,” “Spanish Gardener,” 
“Valwe for Meney” and 
* Jacqueline.” 


1957 


the building of the new Brom- 
head memorial wing at Glebelands. 

Among those present at the din- 
ner were the Mayor and Mayoress 
of Derby and the Mayor and 
Mayoress of Chesterfield who were 
welcomed by the branch chairman, 
C. A. Slack. 

NORMALLY, when 
visits this country we have a meet- 
ing and I always welcome it be- 
cause he is in close touch with 
trends in Hollywood. 

This time, however, I did not 
get the opportunity for he arrived 
in London for the Easter week-end 
and then went on to Rome for the 
congress of the International 
Chamber of Commerce. 

He was accompanied by Clarence 
Ashcraft, president of C. §. Ash- 
craft Manufacturing Co., the 
American projeetion arc lamp 
makers, whose products are distri- 
buted outside the U.S by Westrex. 

Mr. Ashcraft had a look at the 
Ashcraft lamps in Metro’s Empire 
Theatre, Leicester Square. 


AN industry luncheon is being 
organised by the Film In 
dustry Publicity Circle to honour 
Jympson Harman, celebrating his 


golden jubilee with the London 
Evening News. 
Of Jymp’s 50 years with the 


paper, 33 have been well spent as 
film critic. 

He enjoys the respect of the in- 
dustry for his objective approach 
to his job as a critic; he has never 
set out to be clever at the expense 
of a film or the industry. 


HE lunch takes place at the 
Savoy Hotel on Thursday, 
June 6. Sir Michael Balcon will be 
chairman and Sir David Griffiths 
will be present among the many 


In addition to its leasing 
arrangement at the Sutton, RFDA 
has purchased 50 per cent. of the 
playing time at the World 
Theatre, Philadelphia, with three 
yearly renewal options. It reopens 
on July 3 after extensive altera- 
tions. 


I had the unenviable job the 
other day of reviewing “ Reach 
for the Sky” for an American 
motion picture trade publication : 
unenviable because I had to set 
aside my native predilections and 
see the picture, as best I could, 
from the viewpoint of the U.S 
exhibitor. 

The only fault I could find with 
it was its pacing; it could have 
benefited from a touch of the 
scissors here and there to bring 
it more completely into accord 
with American tastes and to 
speed up the story. 


To my British ears the idiom 
and accents of the performers 
presented no difficulty, but an 
American colleague commented 
that he found some of the 
dialogue strange; phrases were 
used which sounded somewhat 
effeminate (or pesSeee too 
** gentlemanly ”) to him. 

No doubt, sooner or later, 
when the new company has had 


Eugene, 
Gregg, president of Westrex, 


time 
opinions and reactions from the 
screening of a 


boards now include one shouting: 


7 a> 


That enterprising showman Basil Clavering has revised his startling 


front-of-house display linking AND WOMAN . 
with entertainments tax in the light of the budget proposals. 
to his original theme of ‘* It’s not just Miss Bardot who’s lost her shirt. 
Viewed humanly, here’s how goes £1 taken by box-office,’’ 
** The only taxed entertainment. Why ? 
Oh! Mr. Thorneycroft *’ and another reading: 
2s. 104d. new tax 2s. 10d. Oh ! Mr. Macmillan.’’ In the centre is now a 
caricatured Harold Macmillan nervously holding a feminine garment 
—possibly Miss Bardot’s shirt ? 


. . WAS CREATED 
In addition 


the bill- ¢ 


** 6s. 7d. seat—old tax 


: 


trade personalities who will be 
joining in the tribute. 

Tickets, price 32s. 6d. can be ob- 
tained from the FIPC secretary, 25, 
Shaftesbury Avenue, W1. 


EMORIES of British film- 
making of the past will be 
revived by an exhibition of stills 
to be staged by Kodak, in associ- 
ation with Associated British, at 
the stock company’s Regent Street 
exhibition rooms, during May. 
It will be a fascinating show, full 
of nostalgia. Many of the stills to 
be exhibited have never been pub- 


,~--~ TYPICAL TRIMMINGS FOR RFDA’s FIRST PREMIERE---~ 


ON-THE-SPOT REPORT FROM NEW YORK BY LEONARD COULTER 


{ IKE leaves on the autumn 
releases 


to gather nation-wide 


variety of product 


it will be Be to pinpoint 
more precisely than is possible 
today the pros and cons of “ vet- 
ting ” future Rank product, while 
stil in the production stages, to 
make it more “normal” to 
American audiences. 

This could be done without 
“Americanising ” the pictures or 
pe their British flavour or 
ap’ 

P Most British producers, especi- 
ally those operating tn the Rank 
fold, have consistently main- 
tained a refusal to make any 
concessions in favour of foreign 
audiences, on the ground that 
they are interested in presenting 
films which reflect British life, 
British thinking and _ British 
culture. 


If that attitude is to be inflex- 
ible Rank policy, the way of the 
under Kenneth Har- 
greaves, president of RFDA, will 
be made unnecessarily rough. 
In the meantime it is good to 
report that precisely the right type 
of executives for America are 


occupying the company’s top 
administrative and, in an 
astonishingly short time, have 


become well liked here. 


lished and some, I am told, have 
not been seen outside the studios. 


The exhibits, the work of many 
stills cameramen, will show the 
many aspects of film production 


through the years from the silent 
film days up to the present time. 


q)NE can always expect to find 
the unusual in Metro’s ex- 
7 - campaigns. 

“ Designing Woman,” Gregory 
Peck plays the part of a newspaper- 
man, and Ronnie Lee, Metro's 
enterprising director of exploitation, 
has organised a competition to find 
the newspaperman who would pass 
for the star’s double. 

The prize: a week-end in London 
with all expenses paid and tickets 
for shows, and so on. 


; PLEASANT task for Bill 

- Annett of -Rank Screen 
Services last week was to present 
the awards at the Film Industry 
Sports Association’s annual drama 
festival at the Chanticleer Theatre. 

The Mario Zampi cup, which was 
won last year by the RSS team, 
went this time to Kodak. The Hugh 
Stewart cup for the best individual 
performance was, however, won by 
Ray Vincent, chairman of the RSS 
dramatic society, who played 
Walter Ormund in an extract from 
“TI Have Been Here Before” by 
J. B. Priestley. 

This cup was given by Dorothy 
Wilding, who happened to be in 
Bill’s party for the show. 


[NVITATIONS are now going 
out for the various functions 
in the CEA Summer Conference 
programme at Gleneagles. 

The first to arrive on my desk 
was that for The Rank Organisa- 
cae gene and dance on Tuesday, 

ay 7. 

The card, a cute novelty, springs 
into the shape of a travelling trunk 
when withdrawn from the envelope. 
The labels are appropriate 
reminders of the venue, the date 
and the attractions of the event. 

This was followed almost im- 
mediately by AB-Pathe’s invitation 


to the buffet-dance on Monday, 
May 6, the opening day of the 
conference. 


THE STROLLER 


‘Why is Only the Cinema 
Taxed’ ask MPs 


by HUGH PILCHER, ‘Kine.’ parliamentary correspondent 


IT WAS perhaps too much to 
expect MPs to show indignation over 
the amount of cinema tex rehef pro- 
vided in the budget Many were 
surprised, in fact, that the Chancellor 
allowed the trade as much as £6} 
milion 

Second thoughts have led to 
uneasy comparisons between the com- 
plete liberation from tax of the 
theatre and all sports, and the 
remaining burden on cinemas of 
nearly £28 million a year 

‘There can be no question of 
abandoning a vield of this order of 
magnitude.”’ said the Chancellor 


I need 


you ought 


He might have phrased it: “ 
the money, whether or 
to pay % 


not 
Unfortunately, there 
Treasury 
un just 
revenue. 
example 
But MPs are 
query why the 
only form of 


are many 
precedents for keeping an 
tax merely to maintain 
Ask any motorist, for 


now beginning 
cinema should be 
public 


to 
the 
entertainment 


“GWTW’ for CMA 


DAVID O. SELZNICK’S “ Gone 
With the ind,” the greatest money- 
maker in film history, has been 


booked for its first presentation by a 
CMA circuit, the Odeon, with a 
lease date of June 17 

Although the giant production has 
been released on three 


re- 


viously in Great Britain with un- 
precedented success. the fourth pre- 
sentation will be in the new wide 


screen version which, it is understood, 
brings an even more spectacular 
splendour to this large-scale Techni- 
color masterpiece 


Prior to the release, “Gone With 
the Wind © will open in the West End 
at the Gaumont, Haymarket, on 
Thursday, May 2. This will be the 


fourth West End cinema at which the 
film will have been presented. 

There are to be no cuts in the new 
release version, the running time of 
which is three hours, 40 minutes. 


Ulster NATKE Turns 
Down Wage Offer 


AN 


OFFER of a five per cent. 
wage increase to Northern Ireland 
members of NATKE, made by the 
CEA, has been rejected on a ballot 
vote of the members of the union. 

In an 80 per cent. poll of the 
Northern Ireland membership. 180 


voted for acceptance and 542 against 

The original claim was made on 
behalf of 1.200 workers. It was for 
ten per cent. for those earning above 
£7 and for 15 per cent. for those 
below £7 per week 


IN OUR issue of last week, we 
incorrectly attributed certain remarks 
made by Lord Archibald in the Lords 
debate en the Cinematograph Films 
Bill, to Lord Lucas. These remarks 
were in lines three to 14 in the con- 
tinuation of the report on page six. 


occasions pre- | 


still taxed—and still taxed very, very 
heavily 
Opinion is already swinging to the 
view that this year’s £6} million 
should certainly be followed next 
vear—in what, if all goes well, will 
» a lenient budget—by another 


substantial concession. 

The coming debates on the I “_ 
Bill, starting some time in May, 
give a chance to impress this on Qo 
government 

Meanwhile the new Chancellor will 
be asked to reconsider past refusals 
by himself at the Board of Trade and 
by his predecessors at the Treasury 
to grant special tax exemptions for 
showing British films. 

It will be argued that this would 
immediately help exhibitors and at 
the same time give them an incentive 
to “buy British” and help 
producers. 


sO 


As the main aim of government 
policy—so far as there is a dis- 
cernible policy—seems to be to 


stimulate production, this case will 


take some answering. 


| (France); 
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RANK LINK WITH EIGHT 
CONTINENTAL FILMS 


NEW Pinewood product and 
Italian and French productions, made 
in association with The Rank 
Organisation, were shown in Mar- 
seilles at the second annual conven- 
tion of the French sales force of the 
organisation. 

John Davis, the organisation's 
managing director, and his wife; 
Harry Norris, the organisation’s joint 
assistant managing director and joint 
managing director of JAROFD; 
Ernest Welton, general sales man- 
ager, JAROFD; Anthony Downing, 
publicity controller, JAROFD; Jack 
Hiscocks, managing director of J. 
Arthur Rank Film Distributors 
Raymond Gautreau, direc- 
tor of Oceanic Films; and managers 
and sales executives of all branches | 
in France attended the convention. 

Guests _ included: Jean Paul 
Guibert, producer of “ Gas Oil”; 
Marcel Camus, director of “ Mort en 
Fraude ": and Denys de la Pattel- 
liere, director of “Retour de 
Manivelle.”’ 

At a dinner in Aix-en-Provence, 
which brought the convention to a 
close, Mr. Davis reviewed Pinewood's 


AIC SEEKS TO EXEMPT ALL 
GROSSING UNDER £300 


THREE amendments to _ the 
Finance Bill, which the AIC seeks to 
have put on the order paper for the 
committee stage, were agreed unani- 
mously by the association’s council 
of management at its meeting last 
week 

The first amendment, if accepted, 
will exempt all cinemas in rural dis- 
tricts from entertainments tax. 


The second amendment seeks 


government) in 
said L. A. Eamon. 


The chairman warned that 


the next election,’ 


“ threats 


| alone would net do any good.” 


to | 


exclude cinemas with a gross take of | 


£300 or less from entertainments tax. 

The third is to increase the popu- 
lation exemption figure from its pre- 
sent 640 to 960 a square mile. 


A resolution was passed calling for 
a national and provincial press con- 
ference. The association’s president, 
Harry Mears, said that this was 
needed to tell the press why it was 
impossible te pass on any of the 
** mythical ” £64 million tax cut. 


* Discrimination’ 


He would also use 
to complain about the BBC Tele- 
vision’s “ discrimination against us” 
in the interviews which followed the 
budget news. He said that representa- 
tives of the live theatre and sport were 
given full facilities to say what they 
would do with the relief while the 
film industry was almost totally 
ignered. Mears said that spokesmen 
for the industry he heard were in- 
adequate. “* We would have been bet- 
ter off had they not spoken at all.” 
he added. 

In addition to the press conference, 
it was decided to launch an all-out 
campaign to “tell the truth” in the 
readers’ letters column of local 
papers. 

It 
branch was in favour of more mili- 
tant action. ** We should threaten to 
use our screens against them (the 


the conference | 


Secretary Aubrey Partner is to in- 
vestigate the cost of producing a 
sound trailer to put over the associa- 
tion’s views. 


‘Tell Papers Why 
Seat Prices Can't 


Come Down’ 


_ PRESIDING at the annual meet- 
ing of the oo and Midlands 
branch, AIC, last week, Miles Byrne 
expressed the opinion that the asso- 
ciation had gone from strength to 
strength and, with the assistance of 
the president and council, had made 
encouraging progress. 

Mr. Byrne was unanimously re- 
elected chairman and regret was ex- 
pressed that H. C. Orr was resigning 
as honorary secretary. He is succeeded 
by J. Beddows. Charles Hutchin, jnr., 
was elected delegate to the council, 


| with J. Williams and C. W. L. Bul- 


was reported that the Manchester | 


lock as deputies. 


Mr. Orr, new vice-president of the 
association, announced that the coun- 
cil intended to press for concessions 
in entertainments tax during the com- 
mittee stages of the Finance Bill, in- 
cluding a recommendation that ex- 
emption should be granted up to £200 
gross takings. 

The council is to be asked to send 
to the local papers in members’ areas 
letters explaining why prices could not 
be reduced and stressing that, unless 
further concessions were forthcoming, 
increased admission prices were in- 
evitable. 
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1957 production programme and 
specified eight Continental produc- 


tions with which the organisation is 
associated. He said that the organi- 
sation welcomed the opportunity to 
distribute and popularise§ French 
films in its cinemas throughout the 
world. He forecast that the Euro- 
pean economic union would permit 
a much freer policy of co-production 
and exchange of films on an inter- 


| national level. 


| Theatre, 


| 


To coincide with the convention, a 
gala premiere of “ The Battle of the 
River Plate * was held at the Femina 
Toulon, in aid of French 
| naval charities. High-ranking French 
naval officers attended the premiere, 


for which Emeric Pressburger, the 
film’s producer, travelled from 
| London. 


Full U.S Release 


for ‘Frankenstein’ 


BACK FROM a drum-beat sales 
trip to the United States, Jimmy and 
Michael Carreras of Hammer Films, 
have been assured of a full American 
release deal for ** The Curse of Frank- 
enstein’’ and negotiated a deal for 
four other important properties. 

“We are confidently expecting a 
five-million-dollar gross for this 
production—and it will be handled by 
Warner Brothers on the same all-out 
sales-drive 


pattern as any of its 
own biggest and costliest produc- 
tions,”’ said Jimmy Carreras. 


“There is no anti-British pre- 
judice in the States if the property 1s 
in the international-appeal class,’ he 
went on. 

Four others of the company’s top- 
of-the-bill properties, *‘ The Phoenix,” 
“Camp on Blood Island,” “ The 
Snorkel” and “ Blood of Franken- 
stein,” will be handled throughout 
America by Elliot Hyam on a peak 
marketing level. 

Five other properties are now being 
considered by Michael Carreras, 
executive producer of Hammer. 
sixth—** Sword of Robin 
sequel to the successful 
Sherwood Forest "—is soon 
a production. 


A Hammer Production in Eastman 


to go 


Color, “The Curse of Franken- 
stein” stars Peter Cushing, Hazel 
Court and Robert Urquhart, with 


Christopher Lee as the creature. It 
was produced by Anthony Hinds and 
directed by Terence Fisher at Bray 
Studios. 


“The Curse of Frankenstein ” will 
be shown at the Warner Theatre, 
London. 


AITC MEETS TODAY 
ON BUDGET ACTION 


THE AITC is_ meeting today, 
Thursday. to consider further action 
in the light of the budget proposals. 
The committee is still waiting to 
meet the Conservative films com- 
mittee and the Chancellor of the 
Exchequer, although acknowledg- 
ments to its applications have been 
received. 


1957 
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“Grave Disquiet’ HE 


Over Papers’ 
Tax Comments 


SCOTTISH branch, CEA, has been | 


asked to send a letter to all Scottish 


newspapers explaining to the public | 


why the present reduction in enter- 
tainments tax is insufficient to enable 
cinemas to reduce seat prices, by 
Edinburgh and East of Scotland 
section. 

The section, on 
Walter Maguire, 
“grave disquiet ” 
various national newspapers to 
effect that the cinemas ought to 
reduce their prices because of the 
reduction im entertainments tax. 

*“* Members of the trade know that the 
very small reduction is inadequate to meet 
their own rising and the new statu- 
tory levy, but we feel that the public are 
not aware of this,’’ the section told the 
branch in a ter from the secretary 
Graham Salmon 

Mr Maguire. commenting 
publicity after the reduction in 
ments tax had been annour ced 
nauona. press is Ca. 
exhibitors the blackest 
we should not jgnore 
to down under 

John McLaugl 


hlin, 
counci report 


to 


the motion 
had not ed with 


the comments 


costs 


on the 
entertain- 
said ** The 

cinema 
sheep and 
that It is wrong 
lie ag 
presenting 
the meeting, 


EDINBURGH 


isfaction, expressed 


on 
about the meagre ch 


ange in the 


Spot was in the 


ons were 


country 
howeve 
of the 
round, 
would 
he claims 
"NATKI and other people 
to have a share in the £6,000,000 

Mr McLaug reported 
bookers’ commi had decided 
wh le cause present troub 
of films 
gz time 
suggested 
red 
KIN Was 
tered There 
e CEA being 
and each exhibi 
tle with 
ested 

" contin 
where 
should 
bookers* 


the sit 


or 

relief all 
announced 
meet all 


“sufficient to 


trom Managers, 


that 
at the 
e over 


f 
o 


he 
ided runs was short 


age 
resulted in exce 

bookers 
things mig 


ssive plavin 
committee 
be examir 
of bor 
be 1 


wrong 
was 
b 
to mak 
must 

indiv 


much progress 
fight own 
dual renter it 


tor 


his the 


Mr 


boo 


trouble he 
committee. The 
having to examir 
be glad to have 

Louis Dickson said *That < not 
clear up the matter and W 
chairman, who presided. said 
that each a sage exhibitor 
his own batt s where we were before.’ 

! section heard a report from Mr 
Neos re on am ng with the Edinburgh 
film festival authori about feature films 
at the Sunday festival performances in 
first-run cinemas Mr. Maguire said it 
was an informal discussion and chev did 
not come to any hard and fast de on 
But they would be holding another meet- 
ing and the section representatives were 
trying to get some safeguards about 
festival performances that these would 
not affect subsequent runs during the 
week 


mittee is ie uation 
any comments.” 
ocs 
Albin, vice- 
** To suggest 
should fight 


ues 
cis 


so 


VETERAN British film producer, 
George Smith, has died in Johannes- 
burg. He was in his eighties and had 
lived in Africa for about 11 years. 
In his day he was well known as a 
pioneer film-maker. His widow was 
formerly the film actress Pauline 
Peters. 
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of | 
the | 


1 , | 
the generai 
commented | 


the | | 


which 


able | 


Extended Runs 


500 Exhibitor 


Cinemas Singled Out Acceptances For 
as Scapegoats 


ENTERTAINMENTS tax was, 


of course, 
a two-hour meeting of the Sussex branch, CEA, 


the chief item of discussion at 
at Brighton, week. 


last 


Secretary Harry Jacobs reported that only two MPs had as yet acknow- 
ledged a telegram, protesting at the small tax relief granted to cinemas, 
which had been sent by the branch to ¢ every | Sussex MP. 


“The cinemas have 
out as scapegoats,” complained 
chairman Robert Gordon. “ I haven't 
heard of any football clubs or dog 
tracks closing down.” 

The meeting passed a resolution express- 
ing ‘“‘deep disappointment at the small 
amount of tax relief and pledging every 
support to the GC in fight for the 
abolition of the tax.’” 

The bookers’ committee 
branch met before 
meeting at Brighton and 
report of the national 
mittee They noted with 
increasing attention being 
undesirable economic consequences 
following theatres that result 
of extended playing time in 
ments 

** Concern 
the growing practice 
first-run playing time in ghton 
more outstanding films.’’ they stated 
report the full branch — 
s having a ious detrimenta 
economics of the 
in the town and 
financial margin to a 
losses sustained with average product 

** This is especia true of British pic 
and therefore, the committee 

this important point should be 
mind in t th ¢t 


review 


been singled 


ws 


of the Sussex 
monthly branch 
considered the 
bookers’ com- 
approval 
given 


the 


to 
tor 
from policies 
prior engage- 
has long regarding 
greater 
the 
in a 


to 


to 
Ser on 
subsequent-run 


no 


hoc 


ids of independe 


me 

tron n ’ 
xchar tion yncernin I 
bookir Sf lividual memb 


‘Contact MPs 
While Time For 


Amendments’ 


THE of Kent branch, 
CEA, Spencer - May, has 
urged not to change their 
seat prices until October when 
levy proposals will be announced. 
Meanwhile, he said, members should 
contact their MPs while there was 
still time to make amendments to the 
Finance Bill. 

Commenting on the 
chairman said: “ It’s 
said that the gcvernment 


chairman 
Arthur 
members 


tax relie 
lousy!" He 
had given 


KENT 


scant 
cause 


consideration to the industry's 
and this was disastrous. 

To the suggestion that the budget 
would helo the small exhibitor, Mr 
Spencer-May said that he was a small 


exhibitor and it certainly did not help 
him 

Morris Levy remarked that, since 
the tax was now solely a cinema tax, 
it might be a good campaign lever for 
future years. He added the belief 
that the public believed that the trade 
had fared well out of the budget 

The branch's next meeting will be 
on June § 


NATKE Wage Talks 


$.0 LEVY REDUCTION SOUGHT 


BECAUSE of 


the drop in takings of cinemas, some Manchester exhibitors 
are urging that there ought to be a reduction in the amount payable as 
the Sunday opening charity contribution. This was the main subject of 
discussion at the quarterly general meeting of the branch. H. Broadbent 
presided. 
T. Et Robinson explained that -—— 
originally, in 1942, the scale of pay-| Mr. Robinson. in a yn the 
ments was based on a_ six-month | tax change, said he wed 
return of Sunday takings. The city | would be take bitors 1 
watch committee wanted 74 per Tbe areas cr =— . 
e | they wou O pay in statutory v 
of the takings and eventually an| i449 thar * te i egy ged 
agreement was reached with exhibi- | end of arly July, though the 
tors that the global sum should be | Board of Id introduce the com- 
64 per cent. of average net takings, | pulsors if it wished to do so 
about £12.500. this te be spread over | It was reported that so far there had 
the cinemas in the city, each to be | been ®. poor response to the announce- 
o nt out the "CHIONISIS *ntice- 
assessed accord ng to average net shies 2 lye projects n appr t id 
: the nm . contribution ship scheme, the success of which wouk 
takings The charity c oes" | depend on a_ sufficient number of 
was a sum variable per cinema pay- | apprentices being forthcoming Unless 
able in respect of each Sunday | there were, all the arrangements would 
opening. break down 
Members discussed whether, in view of he wolves are already getting round 
the changed conditions, they ought to | the turkey before it is on the table.”’ 
press for a reduction in the amount of | remarked Mr. Robinson on a _ pending 
the levy. They pointed out that there | meeting with NATKE in London. The 
was no legality about the S.O charity | last wages agreement, he explained, 
levy, but the amount of it could be fixed | covered a period of 18 months (subject 
by the local watch committee It was | to six months’ notice), but it could not 
estimated that Sunday takings had | be varied unless the cost of living 
dropped about one-third since the agree- | advanced eight points It should be 
ment was Originally reached noted. however, that there had been a 
Instructions were given to the secretary | variation in the manner in which the 


to make inquiries. 


1957 


cost-of-living index had been compiled 


the | 


Gleneagles 


THE suggestion that all exhibitors 
should limit their admission prices to 
lid., and thus pay no entertainments 


tax under the new scale, was among 
aggressive methods of expressing dis 
approval of the budget proposals 


discussed at the meeting last week of 


the Scottish branch, CEA, in Glas 
gow. H. Green presided over a 
rather sparse attendance. 


The suggestion from the Edinburgh 


section that the branch should write 
to all Scottish MPs explaining why 
no reduction in admission = pric 
could be made was also discussed. 

It was pointed out ghat the Sc h 
entertainments tax committee would be 
meeting today (Thursday), when a decision 
could be made on this 

It was decided to leave the matter unt 
he committee stage of the Finance B 
as other proposals “re being pu mn to 
the Chancellor 

1 the debate, Sir Alexander King out- 
budget proposals and d ured 
iad referred to the duty as enter 
tax for the last time; from now 
a cinema tax and the industry 
M Tu 
the CEA 
been r i 
ors 
asked mem 
1 a f 1 
is O t ipp " ) 
1s numbers had to b guara j 
ydvan 

THE CEA has sent to members a 
table showing the entertainments tax, 
voluntary levy rate and exhibitors 
net under the new ET scale on scat 
prices from 9d. 13s 


Good Friday Opening 
Petition Proposed 


BECAUSI Stoke-on-Trent city 
council refused to allow Good Fri- 
day opening, a member of the North 
Staffs branch, ¢ EA, suggested ; the 
monthly meeting that a aetition by 
patrons be obtained in support of 
iny future application. This pro- 


posal was favourably received by the 
meeting 

A telegram 
branch to. the 


the 
the 


was sent from 
Chancellor of 


NORTH STAFFS 


Exchequer expressing the profound 


regret and dissatisfaction of mem- 
bers with the budget proposals on 
entertainments tax 

It was agreed that applications be 
submitted to the local authorities. in 
Stoke-on-Trent and Newcastle for an 
extension of Sunday showing times 
from 4 p.m. to 10 p.m., necessitat- 
ing opening theatres at 3.30 p.m 
This would allow for the showing 
of two complete programmes. 

It was also agreed that the film 
transport company be asked to 
remove the surcharge of 10 per 
cent., added when petrol prices were 
increased, as from April 9 when the 
ls. tax was removed. 


Manchester AIC Meeting 


Explanation 


PORTSMOUTH 


LEVY-EXEMPT 
\ DEC ISION to circularise local 


egulations under the 


CINEMA TAX IS AN 
“IMMORAL EXTORTION 


which confronts 

ustice to small cinema 
which is an indefensible 
Manchester District 


rm the grave prospec 
to do 
e cinema tax 

was adopted by 


and { p ! vy and a fine 
hat n uo mp j would draw 
put ) r plight H 
added I would n i ippence if 
I had ‘ rt , nm 

Tre Ta r said | id Moa te 

im he Cha tt 
expr cer y 
had {a reply fre 
P tar a e repres ior 
5 j ’ tk to ¢ dera 

ution ask- 

1m to inform 
ral office that 
indepen- 

na campaign 
n the next 

t her resolution 
asked the coun of management to con- 
sider whether, if there was no satisfactory 
result to its efforts for furtt tax rehef, 
t should recommend members to refuse 

o the statutory levy 

s of admission will have to be 
it som iy Said Mr 
The only saving grace of the 
new tax scheme is its flexib If vou 
ncrease prices you should let the public 
know why vou are doing it Let them 
know that you want the money to 
mprove amenities At the same time 
ou will have to do something—such as 
have seats repaired, redecorate or have 
the paint washed down—even if vou have 

to pay for it on the hire-purchase.”’ 

On the proposition of Mr. Caton, it 
was decided to headquarters to 
nvestigate the cost having an ** inter- 
view ’ to the public 
how the mon that goes into the cinema 
s spent. and the failure of the present 
ix relief to make cinemas more profit- 
ible 

Mr. Walls declined to continue as 
chairman of the branch for a_ further 

ir, but intimated that he would still 
give his support he election of chair- 
man was left to the next meeting. L. A 
Faman (Rex, Radcliffe) was re-elected 


secretary 
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$.0 Levy Discussed 


Exhibitors’ 


Hardship Instanced 


THE Chancellor's budget proposals were strongly cr 
ly meeting of Eastern Counties branch, CEA, at 
The meeting was unanimous in its opinion tha 


quarterly 
chairmanship of Jack Jay. 


ticised at last week 
Norwich, under the 


the meagre concession granted did not permit of any adjustment in admission 


prices. 

It was agreed that the best form of 
action at branch level was for the 
members to contact their local MPs 
while the Finance Bill was in its com- 
mittee stages, and to express the 
exhibitors’ bitter disappointment at 
the proposals and to point out that 
further closures of cinemas was in- 
evitable. 

A. W. Neve spoke of the need for 
further adjustment of the population 
density aspect and A. G. Crisp 
stressed the desirability of enlighten- 
ing the public on the true effects of 
the proposed reliefs. The chairman 
also stressed this point and in addition 
counselled the members to press their 
MPs for relief for small exhibitors. 

Mr Jay reported on the general 
Jiscussions regarding the prob- 
extended playing time which the 
committee had under considera- 
The problems of the second-run 
exhibitor in a city of the size of Norwich 
were instanced bv Harold Marsh, who 
quoted the case of ‘* Oklahoma ! ”’ which 
his firm could not contemplate booking 
as it had already played four weeks in 
‘s first-run houses 

The meeting discussed the 
some length, and there was general 
agreement that restrictive pract would 
only add to the difficulties of the small 
cinema and, in the long run, to the 
problems of the renters if there are 
further closures of houses 


the c 
question at 


res 


A. W. Neve reported on behalf of the 
deputation to the general purposes com 
mittee of the West Suffolk county 
council. which met the committee to ask 
for a reduction in the amount pavable 
for Sunday opening contribution While 
no decision was made by the committee 
at that meeting, Mr. Neve stated that 
the deputation was sympathetically 
received, and he felt hopeful that a 
reduction would be granted when the 
general purposes committee met in Ma‘ 

A letter from ABC asking if the 
branch would make application for a 


reduction in the Sunday opening contribu- 


tion in elixstowe. was considered by 
the meeting, and the branch agree to 
support the application 


‘Discrimination’ Against Cinemas 


CINEMAS : 


they would 
the rest of 

Comp'aints were made abou 
from films being shown on telev 

P. J. Milsom referred to recent 
where the film had been good, but 
excerpt shown was worst 
! not a adver 


idequate, 
trade 


xive 
the 


prior 


sion 


one 


the 


good sement 


very 
osen if they are to 
Ho 
Court said 
excellent 
business 


trade 


some of 
helped to 
shown in 


and 
when 


Milsom said the 
air and added: “ It 
we cannot protect 
industry better 


Sti n 
\ . 
sname 
blood of 


the 
that 


the 


the 


notice to 


excerpts 


Part of it, 
for 
that the renter might 


carefully 
any 


the 
ins 
the 


> question of feature films on tele. 
matter was 
seems @ 
lifes 
than this.” 
Mention was made of CEA film reports, 


SAFEGUARD SOUGHT 


and Mr. Milsom thought the marking was 
inadequate to the average film booker 
was possible. he said, to have a high 


marked film which did not mean a thing 
at the box-office 

The branch is collating a list of areas 
where Good Friday opening is allowed, 
prior to preseniing its case again to the 
city council next year. 

he secretary, E. Burden, was asked to 
circulate Portsmouth area members with 
a summary of a proposed apprenticeship 
scheme to see how many people were 


interested 
Consultation will also be he!d later, with 
NATKE officials. with a view to setting up 


a joint committee 

If there are not sufficient students for 
further education classes at the Ports- | 
mouth College of Technoloeyv, considera- 


tion will be given to practical education 
facilities and the scheme wil! be registered 
with the youth employmeni authority 


‘TAKE LEVY 
FROM TAX’ 
PLEA 


CEA head office has been told by 
the Bristol and West of Enyland 
branch that it should now press the 
government to find the levy money 
from the tax it collects from the in- 
dustry. Chairman F. G. W. Cham- 
berlain said this would be the ex- 
hibitors’ best hope of getting some- 
thing further out of the budget. 

The branch has also sent telegrams, 
criticising the budget, to all the 
MPs in its area, 

Mr. Chamberlain said that there 
should also be a protest to the BBC, 


BRISTOL 


given an 
the 
the 


which, he said, had not 
early enough opportunity to 
CEA to give its reactions to 
budget provisions, 

The branch members were in no doubt 
about their general disappointment with 
the budget and it was suggested that they 


might protest by closing down the 
cinemas for one day 

R. Trueman Dicken (Wells) declared 
that he would be against such a strike 
What he did think might be effective 


would be to agree to sell all cinema seats 
at the flat rate of 11d. for a wee 

“What is important is the fact that 
this has now become a cinema tax and 
the element of discrimination enters into 
the whole thing,.”’ said Mr. Rogers 

it was too late now to hope for any- 
hing other than minor concessions, said 
Mr. Chamberiain The only thing we 
can concentrate on is forcing the govern- 


ment to pay that extra levy and not put it 
on us.”" 


So far as patrons were concerned there 
was the point that to them it would 
appear now that the tax on the cinema 


seat was SO per cent. and this would give 


the industry a good chance to present a 
case next vear, which would be overe 
whelming from that point of view. 


Splicer Prices Reduced 


TO reduce as far as possible the 
outlay for exhibitors wishing to 
modify equipment to run magoptical 


CinemaScope, 20th Century-Fox has 
invited the manufacturers of film 
splicers to introduce cheaper models 
on to the market. 

Cinesales, Ltd... has produced a 
modification of its CEA-approved 
splicer, which has been tested and 
found satisfactory by Fox. The price 
has been brought down to £8 10s. 

Robert Rigby, Ltd., is understood 
to be developing a CinemaScope 
version of its ST35 splicer, the price 
of which will be about £8 8s. 
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Holiday Resort 
Cinemas Might 


Increase Prices 


SUSPICION that permanent 
officials at the Treasury are content 
to allow small cinemas to close was 
expressed at the meeting of North- 


western branch, CEA. 

W. J. Speakman, who presided, 
said: ‘Unless something is done 
quickly a lot more small cinemas 


NORTH-WESTERN 


are going to close because the relief 
is insufficient to keep them alive.” 

G. H. Lee said the net effect of 
the tax concession was that exhibi- 
tors would be about £4 a week better 
off, compared with £2 on the last 
occasion there was a tax concession. 
The main advantage was that, subject 
to the BFPF levy, prices could be 
altered freely and the exhibitor could 


derive some benefit. For example, 
by raising the Is. seat, which he 
thought a ridiculously low charge, 


to Is. 3d., he would be 2d. better off 


G. H. Lee said he questioned whether 
cinemas in holiday resorts would be able 
to meet the national president's request t 
maintain current prices 1 the levy 
proposals were known. That might not 
be until October Exhibitors relving on 
a Seasonal patronage would want to make 
adjustments to take advantage of the new 
tax system before the arted 

A M Hanmer also. thought it 
unreasonable to expect exhibitors to keep 
admission unchanged if by 


scason St 


charges 


adjustments they could secure advantages 
under the new tax system 

The chairman: *‘ If admission charges 
are altered before details of the new levy 
are known, further changes may have to 
be made hat is not wise It is dan- 
“verous to reduce prices, because under 
re new tax system a price war can easily 


fevelop 


Unprecedented 


It was pointed out that it 


was unprece- 
jented 


for tax changes to take effect 
hefore the Finance Bill was presented to 
“ai : ; 
Parliament As the levy details were not 


et known, it was to be hoped there was 


noth ne ominous in this 
In reply to C. Robinson, W. J. Speak- 
man said he believed that an approach 


to the KRS would bring about the neces- 
Sary adjustments in break figures speedily 
He did not anticipate difficulty 


The secretary, G. Dudley West, read a 
etter trom Dr. Leslie Knopp. stating 
that Warrington watch committee had 
decided that fire drills at cinemas should 
be held fortnightly. instead of weekly as 
at present The industry had asked they 
should be held once a month. The watch 
committee had also rejected the } 


tion for a reduction 
evy, and had 
two cinemas 


in the Sunday 
refused allow standing 


to 


TEES-SIDE CTBF 
CINEMA BALL 


OVER 500 people attended the 
Tees-side Cinema Ball. which was 
held in the town hall, Middlesbrough, 
recently. Proceeds were in aid of the 
Cinematograph Trades Benevolent 
Fund. 

Guests of honour were the mayor 
and mayoress of Middlesbrough. 
Alderman F. Manton and his wife. 
and June Laverick, the young film 
star who was born in Redcar. 
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SOUTH WALES 


Case ‘Not Unfair’ 


‘Door Open for Complete 
Tax Abolition —Lewis 


EXHIBITORS representing ove! 


attended an extraordinary meeting of the South Wales 


branch, CEA, to consider the budget 

At the invitation of the chairman, 
Wyndham Lewis, branch 
tative on the tax campaign 
tee, agreed to the 
on the position 


represen- 
commit 


address members 


Mr. Lewis said how gratifying 
was to see such a large gathering of 


independent exhibitors present. © I 
should like to express the hope.” 
said, “that they, and also the cir- 
cuits, will continue to go along will 


us and see this thing through the 
committee stage of the bill, Our 
work on this is not by any means 
finished yet.” 

We presented a case for £21,000,000 of 
relief, and anyone reading that could ne 
sav it was an untfa case It wa } 
sum of m« whic reeded keep 
the industry on an ke This was 
presented » the F cial Secretar 1 
the Treasury ind was received ver 
favourably indeed.” 


‘You Lucky People’ 


People in the street were sayir You 
lucky people: you have £6) muon but 
there would be the increased levy. wage 
ncrease demands, possible demands trom 
the PRS. rates increases and demards for 
increase of film hir hey were likel 
to be worse off a he id of this vear 
said Mr. Lewis 

Referring to the ce of ’ 
campaign. Mr. Lewis sak *We ar 
circularising the whole of the national press 
on the lines of The Rank Organisation 
We are going to circularise the whole of 
the country, so that the general 
may know how ttle this money 
to The next move in the 
go to be the committee stage 
we are wzoing to ask for certain 
First of all we are going to ask thi 
rebate scheme, as originally presented tor 
the small man, should be brought into 
operation Secondly, we must increase 
the exemption limit from IId. to at least 


Is He added that there was also the 
question, among others, of the raising 
of the break figure 

In conclusion Mr Lewis said 
**Whether the meeting decides to xu 
further at this std not, I fe that 
the time has come when we should fight 

even if we have to hit below 
Arthur Andrews has suggested 
I don’t agree with that 

because I feel the people might lose the 
cinema-going habit.’ 
Seat Prices 

During further discussion, Mr. Lewis 
said he did not think they should think 
about the alteration of their prices now 
because they might have to alter them 
gain He added that they had got to 
be as strong as possible in this campaign 

Make no- mistake he concluded 

the door open for mp abolition 

f this tax 


Jisappointed It was a case f them 
fiddling while Rome was burning Thes 
would know that he had previously said 
that thev should have gone all out for 
total abolition fe thought were 
technically wrong now b in 
alteration to the tax and not exemption 
Thev should do the same as the Ameri- 
cans and get it abolished altogether 
Dennis Owen said he 
should go on and fig 
during the present stage 
best for them to do this now and go in 
for total abolition later 
After further discussion, Mr. Lewis 


200 


propos is 


n Wales and Monmouthshire 
and Monmouthshire 


halls 


] 


moved that they support the 1 “ 
motion: (a) An urgent request tha h 
AITC rebate scheme tor c mas Ww 
small takings should be brough ) 
operation. (b) That, instead of the fir 
11d. being made tax free and the balanc 
being divided 50 per cent. tax and 50 p 
| cent. levy and exhibitors’ share ‘ 
should be on the t 
Is. should be tax ft 
S per cen » cover 
SO per cer » ex 
view of th Chan 
increase the popula 
on the rural 
2.000 ( 3.000 the 
density figure 640 
should be similar 
h quare mi! 
he re ution was carried unanimous 
Mr. O moved and G e New 
seconded another resolution effec 
that a telegram of protest be sen » the 
Chancellor expressing h branch’ 
unhappiness at the inadequac of th 
essions given the budget This was 
eed 


ment on the budge r 

chairman of AB which he iid had 
appeared in the press He moved that 
the branch protest strongly that Sir Philip 
should have expressed himself in the way 
he had done This was also carried 


“CINEMA TAX 
FROM NOW ON, 
SAYS MEMBER 


“IN EVERY ministerial depart- 
ment there is a ghost. I fear there 
must be one in Customs and Excise, 
some important person who has not 
been influenced by the strong case we 
put forward for adequate relicf from 
entertainments tax.” 

This observation made 


was by 


WEST LANCS 


W. H. Simpson, chairman, at a West 
Lancashire branch, CEA, mecting 


*Let us cease referring to entertain- 
me tax From now on we should 
talk about it as the cinema tax,’’ said 
F. Fenn 

Mr. Simpson remarked that at this 
Stave there were two s that might 
be de (1) Press for a rebate schem 
which would benefit smal! exhibitors (this 
could b ncorporated in’ th Financ 
Bi Deduct the produciion levy from 
the vield of entertainments tax nstead 
of taking it from the exhit rs’ share 
of £64 million tax relet 

On the proposition of C. Bryden, a 
resolution was unanimousiy adopted 
stating that the branch was strongly of 
the opinion that the £6} million tax rehel 
should be retained by exhibitors, and 
that the statutor v hould b paid 
from tax coil d 

Another resolution asked that the 
scheme put forward by AITC for rebates 
should, if possible, be imncorp wated in 
the propesed Finance Act 

It was also decided to ask for the views 
of the general council on the proposal 
for a national day of protest 


Independent's 
Resolution is 


Watered Down 


A SMALL group of independ 
xhibitors, headed by George 
Wheatley, of Houghton-le-Spring 
Durham, refused to be talked out of 
its resolution, demanding action on 
the entertainments tax issu when 
the Northern branch, CEA, met to 


the budget concession to the 


industry 


consider 
cinema 


More than 40 exhibitors w 
sent and not one had a good word 
for Mr. Thorneycroft’s proposals 
G Whea moved tha t 
iken t J} a mass —p j 
on of exhibitors in I i ind 
th ma r th 
One of G. Whea IpT { 
hat a more effective m it ‘ 
the refu { shibitor " v 
a VOCK ew Xt r a Z 
rn h b adm g pats 
a par i flat-ra r of itd 
Pp sea 
Several member ver i i | 
ist i nut th ‘ j ds Wi i 
. fr u was watered dow b t 
adopted amendm which n y asked 
r s Pinkn s view 1 matt 
A sembla ot vigour w restored b 
the motion of Lord Westwood. pledgin 
the appor f th Northern bran i 
any eflor 1 national ba bringing 
pressure , the governmer » afford the 
amount « lief the industr eeded and 
had proved tha n led Lord West 
wood barred none of the measures me 
ned earlier 
Our competitors hav bee r ved 
a entertainments tax Th ma 
fustr alone s required carr this 
remendous burden sid chairmart 
| Ger ry Kitching 
Branch Boycotts 
. 
’ . 
S.O Meeting 
MEMBERS of Leicestershire 
branch. CEA, exoressed extreme dis 
satisfaction with the Chancellor's tax 
relief proposals al its recent mecting 
A statement was prepared for the 
local press and it was hoped that a 
strong lead would be given by th 


LEICESTER 


H-industry tax c 


all- mmitice in an 
attempt to remedy the now dis 
criminatory cinema tax 

The branch deplored the decision 
of the local authority to call a town 
meeting at Market Harborough to 
consider a request by the towns two 
exhibitors for an extension of Sun 
day opening hours. I felt that the 
matter could be considered by th 
licensing authority without the need 
for such a meeting. The exhibitors 
} concerned had informed the county 
council and the urban district council 


that they would not 
ng 


be attending the 
meet 


THE 
branch, 
bal) is 


Birmingham 
CEA. annual 
to be held on 


and Mid'ands 
banquet and 
November 19. 


10 


The Financial Angle 4 
PRICES FALL > 
AGAIN 4 
by V. J. Burtt, '' Kine.” city editor 4 
rURTHER consideration of the 4 
entertainments tax relaxation @ 
brought in more sellers of cinema 
shares and prices fell for the o 
second weck im succession § since 4 
the budget 
Dealers are possibly taking the 4 
matter too hardly. Rank Organi 
sation Ss. shares at &s. 10}$d. and 2% 
the A at 8s. 9d. were in receipt of 4 
a 124 per cent. dividend last time 
when conditions were less favour- 4 
able. They have been up to 
10s. 6d. this year 4 
Share Movements 4 
Latest Week a 
Price Change « 
A.B.P.C. Ord. (5)-) il 9 
6 Pret 12/9 
. 44 ore. pl 116 6 4 
B.&D. Films 5)". Pret 
(17/-) 1'6 
Brit. Lion Studios 6 4 
Pref. (£1) 12 
Ord, (2/-) 26 
Cinema Television Ord 4 
(-/6) 210 + 
Dufay Ord. (2/-) 13 
Gaumont British Ord 7 
(10/-) 11/4 4h 
‘A”™ Ord. (5)-) 5/3 3 
Si Ist Pref 109 3 4 
F | Debs £71 £14 4 
Gen. Theatres Pref. (6/8) 76 
Granada Theatres 4} 4 
ist Pref 10 
Humphries, G., & Co « 
Ord. (5/-) 20 
liford Ord. (5/-) 13 
Kershaw (A) Ord. (1.-) 139 4 
Moss Empires Ord. (4 -) 59 4 
Odeon Assoc. 4] Pret 
(£1) 76 6 
; 34 Debs L6l 4 
Odeon Props. 44 Pret 
(£1) 8 6 3 4 
} Deb £6? 4 
P.C.T. 73 A”’ Pref 
(£1) 16 4 
10 Cum, Pref 
(21) 14 ¢ 3 
P.C.T. Con. 7 Pret 4 
(LI) 169 é 
Rank Organisation Ord 
(5 ) 10 l 4 
N Rg 3 
L Pref, (£1) 139 z 
Rank Precision Indus 4 
tries 54%, Deb. £92 
Shipman & King § 4 
Ist Pref. (£1) 11 po 
Stoll Theatres Ord. (4 +6 4 
Technicolor Ord. (5/—) 16 } 4 
Twentieth Century Ord 
i! ) 16 
5 Pref. (10 —) 76 4 
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NO $5.0 AT 
STAVELEY 


STAVELEY (Derbyshire) Urban 
District Council has decided to 
oppose, on principle request by 
Portman Provincial Cinemas, Ltd., 
for the opening on Sundays of the 
Regal. Staveley The circuit stated 
that Sunday opening would help the 
Regal’s financial position 

THE RITZ, the only cinema in 
the Bitterne district of Southampton, 


has been taken over by Harry Mears 
The theatre was closed for a fort- 
mght for redecoration and the instal- 
lauon of CinemaScope equipment. 


EKLY 
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‘Acute Disappointment’ 


Independents Urging 


Aggressive Action 


AGGRESSIVE 


more tax relief than was given 


action to enlist public support for exhibitors’ claims to 
in the budget was urged by some of the 


independent members who attended a special meeting of Birmingham and 


Midlands branch, CEA 
F. Riego advocated that Midland 
cinemas should “ strike * by shutting 
on four Sundays in August. “ We 
should get the national press behind 
us on that and get public sympathy.” 
C. W. Hutchin, jnr., said he agreed 


with this militant suggestion. They 
had not yet hit hard enough, he 
thought. Trailers had been put out. 


but he had conducted a private poll 
at one cinema where the trailer was 
showing and found that not one in 


80 ~ had decided to write to 
their Ps on the issue presented. It 
was time they got down to real 
fighting.” 

These suggestions, which were not 
adopted, were made in the course of a 
lengthy and well-attended meeting, much 
of which was devoted to discussion of 
whether admission prices should be 
altered 
. Md ° , 

A Faint Hope 
Miles Jervis, chairman, said the budget 


had caused everyone in the industry acute 
disappointment ‘he Finance Bill still 
had to go through the committee stage, 


however, and there was ‘a faint hope 
that something could be done if they all 
continued to press the case. Other steps 
were being taken by head office, but it 
was up to every member to write, wire or 
phone his MP in an effort to try to get 
more relief within the next week or two 
Mr. Jervis said he had sent a wire to 
his own MP, and he had also sent one 
to the Chancellor on behalf of the branch, 
n which he expressed the disappointment 


of Midland exhibitors at the meagre relief 


adding nevitably, more cinemas wil 
C108 Request your earnest reconsidera- 
on to prevent further hardship.’ 

B. T. Davis, immediate past-president of 
the association, said was important, he 
hought the public the reasons 
why th themselves would not be sharing 
the £6) millon relief “Let us tell the 
public that the average price f net 
admission throughout this countr has 
been ncreasec by onl! 33, «per cer 
between 1939 and the present time, while 
newspaper prices, some of which have 
been critica went up 150 per cent 

‘The AIT still feels that unless 
admission prices are altered, one in ever 
seven cinemas wi su be operating at a 
8, even with the new tax scale 
‘Worse Off’ 

** Exhibitors’ income ‘ven when they 
ect this concession, will still be roughly 
one-tifth lower than was in 1955, so 
that, with this concession, cinemas will 
be worse off than they were in 1955."’ 


In the discussion on whether admission 
prices should be altered, Mr. Davis said 
he hoped that no one would make adjust- 


ments without local discussion. He also 
urged that members should not act too 
hastily. He thought it important that the 
amount of the levy and the break figures 
should be settled before prices were 
considered 

On the proposition of Mr. Davis, the 
branch unanimously passed a resolution 


expressing its agreement, as a branch, not 
to reduce prices unless by agreement with 


the branch or by local groups in the 
branch 

A. G. May reported that he had visited 
J. M. Cannon, immediate past-chairman 
of the branch, at present in hospital, to 
congratulate him on the effectiveness of 
his one-man campaign to get the Chan- 
cellor to get some of his revenue from 
television Tribute was also due to Mr 
Riego. who first mooted the idea of a 
tax on TV which Mr. Cannon had 
taken up 


_ LD a A> 


No Seat Price 
Alterations 
*At Present’ 


AFTER the recent Sheffield CEA 
meeting a statement was issued “ that 
although exhibitors were disappointed 
that the budget’s ET concessions 
were far below the amount needed 
for exhibitors to meet increased 
overheads with the possibility of 
more in the future—it was decided 
that there should be no alteration in 
seat prices at present.” It was 
pointed out, however, that 
could be no question of any reduc- 
tions, as it had been the object of 
the ET campaign to bridge the gap 


between expenditure and revenue. 
Also, in spite of the concessions 
it was thought that an increase in 


prices may be necessary. 
A. G. Smeeton, chairman, said 
there had been statements in the lay 


press confusing to the public, who 
appeared to reductions 


expect in 
charges. 

Several members said they were in 
favour of prices being increased before 
the budget, but increases must now wait 
until it was known what the new levy 
would be 

Mr. Smecton said that in addition to 


the new levy in October, there may prob- 
ably be proposals for wage increases from 


staffs and managers, which would have to 
be taken into account It would be bet- 
er if they could have some kind of uni. 


formity in the case of any suggested price 


increases, 


It was carried that members should 
argue for increased break figures when 
negouating contracts with renters, in view 


of the tax reduction 

Several members reported that the show- 
ng of certain 16-mm. films in schools, 
had spread to teachers showing others of 
entertainment value, and of the type being 
shown at the smaller cinemas. Mr. Gent 
Said the matter was being taken up gen- 
erally with 


the joint committee of the 
CEA and KRS 
Science Films Guide 


A CATALOGUE of 50 popular 
science films, selected and appraised 
by the International Scientific Film 
Association, has been published by 
UNESCO. 

The fifty films were selected from 
among more than 600 shown since 
1948 at the annual congresses of the 
association, in which 18 countries are 
now represented. 

The British films included in the 
catalogue are: ** Atomisation,” 
“Atoms at Work,’ ‘“* Chameleon,” 
* Desert Locusts,” “ Liver Fluke in 


co, & 


there | 


1957 


Two-Hour Talk 
on Budget 


Statement 


AFTER a two-hour discussion on 
the Chancellor's budget statement on 
entertainments tax, Leeds and Dis- 
trict branch, CEA, passed the follow- 
ing resolutions : 

“That this branch recommends 
that immediate representations be 
made for assistance to the small men 
in the following manner (A) complete 
relief from cinema tax On the Is. seats 
(B) adoption of the rebate scheme as 
submitted by the AITC; (C) exemp- 
tion from BFPF levy on a cinema’s 
takings up to £200.” 

“That this branch recommends 
that immediate action be taken to put 
into force propaganda, including the 
use of cinema screen, and press for 
the complete abolition of the cinema 
tax. 


One of the most serious complaints 
voiced was that the Chancellor had, 
effect, abolished entertainments tax and 


had substituted a cinema tax which was 4 
very unfair discrimination—even victumisa- 
tion against the cinema 
The general feeling of the meeting was 
that no time should be lost in bringing 
into operation the full weight and ir 
fluence of screen and press publicity 
making it known to both the government 
and the public, that the Chancellor's con- 
cession was totally inadequate, that the 
discrimination against the canema was 
most unfair, and that nothing had beer 
jone to help to check the closing down ot 
small cinemas. It was agreed that every 
exhibitor should see or write to his MP 
him know what the trade thinks 
Chancellor’s concession and how 
the relief was 


to let 
of the 


very insignificant 


SUPPORT FOR 
GC’s DECISIONS 


IT WAS unanimously agreed at a 
general meeting of the London and 
Home Counties branch, CEA, to con- 
firm and support the decisions of the 
general council on the amendments 
to be moved at the committee stage 


of the Finance Bill, which it will urge 
the AITC to adopt. 

It was further agreed 
following telegram be sent 
Chancellor of the Exchequer: 


** At a well-attended general meeting 


the 
the 


that 
to 


| the London and Home Counties branch 


| t10n, 


| Oxfordshire 


eer } and will 
Great Britain "’ and “ Stanlow Story.” | 


of the Cinematograph Exhibitors’ Associa 
representing cinemas in London 
Middlesex, Essex, Surrey, Berkshire 
and South Bucks, the mem 
bers instructed me to express to you thei 
profound regret and dissatisfaction tha 
you have not afforded adequate relief 

cinema entertainments duty. Your pro 
posals will do little to relieve the 
exceptionally difficult economic state of th 
cinemas in these areas, which have bee! 
particularly affected by reduced admissions 
not prevent further cinema 
closing .’’—£ Rhodes 


chairman 
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PEARL, DEAN & YOUNGERS LTD. 


SCREEN ADVERTISING 


? 33 DOVER STREET LONDON W.! MAYFAIR 7494 
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PHIL KUTNER A L'HOTEL CARLTON ET DICK MICHAELS AL’ HOTEL MARTINEZ 
SERONT A LA DISPOSITION DE LEURS AMIS A CANNES DU 2 AU 18 MAI 


en 


'BARDor in 


MAMSELLE \w D 
pol TEASE” \ WAS pag? ceMMeE j 
{ MARCULA ANT LA | ” | er piEU © ; “ 
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| FRANCOISE ARNOUL | 
in “ 
‘FRENCH CANCAN | 


| 
| MARIA SCHELL | 


-» in a ( CONTINE ” 
"GERVAISE”) | | \covrnenresinny | 
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MIRACLE FILMS LTD. GoLpbEN HOUSE, GREAT PULTENEY STREET, LONDON, W.1 
TEL. No. GERRARD 0507 (4 LINES) 
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UP WEST 


‘Doctor at Large’ Ends 
Six-week Run 


BECAUSE of — special holiday 


arrangements, these notes had to be 


written before the Easter recess, so 
I can’t give you the lowdown on 
holiday business until next week. Up 
to the time of going to press the 
position was as follows: 

a e a 


BRITISH LION’S “ Yangtse Inci- 
dent’ (British) continues to do 
terrific business at the Plaza. 
Although a war film, it’s appealing 
as strongly to women as to men. No 
need to paint this lily! 


” a a 
JARFID’S “Doctor at Large” 
(VistaVision—British) has left the 


Leicester Square Theatre, following a 
record-breaking six-week run. The 
Pinewood boys occasionally produce 
an also-ran—what studio doesn’t? 


but always manage to find a real 
winner when one is most needed. 
“Doctor at Large’ emphatically 
proves this point. 
a - ~ 

THE departure of “Doctor at 
Large” does not, however, mean 
that the West End will be short of 
laughter-makers over Easter. Re- 
nown’s “Carry on Admiral” 


(Spectascope—British) opened at the 
Rialto, Coventry Street, last Thurs- 


day. This typically English rib- 
tickler should pull ’em in. 
a s <7 
BRITISH LION’S “ The Smallest 
Show on Earth,” another British 
comedy, did fine at the London 
Pavilion. I have Monty Morton's 
word for this. The United Artists’ 


chief is particularly pleased with the 
film’s success because it shows that 
the Pavilion audiences are not 
restricted to X certificate fans. In 
other words, any kind of picture goes 
it the Pavilion, provided it’s good 
of its type. 


g % sw 
BRITISH LION’S “ Brothers in 
faw” (British) has settled down 


quickly at the Astoria, Charing Cross 
Road, and its reappearance in the 


West End further indicates that there 
is no dearth of light fare. 


MGM'S “Designing Woman” 
(CinemaScope), now at the Empire, 
contains grand comedy, as well as 
drama and song, and also adds im- 
measurably to the gaiety in the West 
ag I'm completely sold on this 
ilm. 


# cs + 
* SEA WIFE " (Twentieth Century- 


Fox — CinemaScope British) made 
its mark at the Carlton, Hay- 
market. Its start was a little slow, 


but the tide turned and queues were 
the order of the day. 


* INTERPOI (Columbia 
CinemaScope—British) did extremely 
well at the Odeon, Leicester Square. 
There is, apparently, always a_ big 
market for good thick ear. Naturally, 
Columbia expects great things of the 
film when it goes out. 


| x # 
PARAMOUNT'S “Funny Face” 
(Vista Vision) is * Interpol’s ” 


successor at the Odeon. 
Hepburn’s first musical and she 
comes through with flying colours. 
Unless I'm very much mistaken, high- 
and low-brow alike will rave over it. 


It’s Audrey 


be © a 
WARNER'S “The Girl he Left 
Behind ” finished on the right side 


at the Warner Theatre. Now it’s up 
to ‘“Stampeded” (Warner), Alan 
Ladd’s latest western, to do its stuff. 
It will! 


DISNEY’S “ FANTASIA ”’ is still 
playing a lively tune on the cash 
registers at Studio One, Oxford 
Street. What a mighty fine long- 
term investment this film’s turned 
out to be! 


| * a 
I UNDERSTAND “Casanova” 
(Gala) has hit the jackpot at_ the 
Cinephone, Oxford Street. With 


such a title and an X certificate I’m 
not surprised. 


ON RELEASE 


BRITISH LION’S “ Brothers in 
Law” (British) ended its London 
runs with a resounding bang. It 


scored all along the line and those 
who were lucky enough to play it 
are rubbing their hands. 


COLUMBIA’S”) maritime  melo- 
drama, ‘ Seven aves Away " 
(British) hasn’t any laughs, but it’s 
both thoughtful and thrilling. Its 
provocative subject matter, cleverly 
interpreted by an all-star cast, 


attracted considerable gates 

THE DISNEY double bill, “ Davy 
Crockett and the River Pirates” and 
“The African Lion,” is a_ great 
holiday programme. It’s really come 
into its own now that the kids are 
home. 


JARFID’S “The Hunchback ol 
Notre Dame ” (CinemaScope 
French) did above average business 
The critics gave it a panning, but its 
stars, Gina Lollobrigida and Anthony 
Quinn, stood it in good stead. 

THE WARNER twin-set, ‘ Rock, 
Rock, Rock” and “Seven Men 
From Now,” is not taking a fortune. 
The hep-cats are going for the first 
named, but it’s failed to entice or 
convert the squares. 

**QUATERMASS IL” (United 
Artists—British) and * And Woman 
: Was Created * (Miracle—Cinema- 
Scope—French) have been mated, 
and the honeymoon begins on June 
17. Both are blessed with the X 
certificate, so the marriage should 
pay off—and how! The ABC circuit 
has grabbed the stupendous bill 


a 


SilMs 


Follow the 
‘Kine.’ Film 
Form Book 


THIS PAGE of the “ Kine.” is, in 
a manner of speaking, a film book 
of form and now is as good a time 
as any to remind old, and explain 
to new readers how I compile it 
and how it should be interpreted. 

In the first place, I take little notice 
of the hand-outs so freely distri- 
buted by the professional puffers. 
I always get my information con- 
cerning the West End attractions 
and the general releases direct. 
This means personally communicat- 
ing with sales executives, bookers 
and West End theatre managers. 
They're invariably frank and bank 
on my discretion. 

When it comes to the publicity de- 

partments, three of the most 

efficient are those of MGM, Para- 
mount and Warner. They approach 
me every week, even if their 
respective organisations have 
nothing showing in the West End 
or on release. These firms fully 
appreciate the value of regular 
personal contacts. The other pub- 
licity wallahs are always helpful, 

but if I want the lowdown, I 

usually have to ring them. 

ow for the other side of the picture. 

I often get complaints from = ex- 

hibitors because I seldom mention 

the films that flop. This is a 

legitimate grouse, but I have my 

reasons and these particularly 
apply to general releases. It some- 
times happens that the weather is 
unfavourable to a picture during 
the first leg of its London runs, but 
receipts improve with the condi- 


a 


tions. If a film does flounder in 
its initial week and I rush into 
print, I leave myself open to a 


charge by the renter concerned of 
hastily giving a dog a bad name. 
But, should I not refer to a picture 
while it’s in the West End, or after 
its second week out, obvious con- 
clusions may be drawn. 

So, provided he systematically follows 
the “ Kine.” book of form, the 
independent showman can_ often 
back a winner after it’s passed the 


TRADE 
SHOWS 


“MAN WITHOUT A | 
BODY ” | 
New British 


** STRANGER IN 
TOWN ” 
New British 


**HELL’S HORIZON ” | 
New American 


** SUICIDE MISSION ” 
New War Adventure 


** CANNIBAL 
ATTACK ” 
New American 


Robert Hutton 

| George Coulouris 
Julia Arnall 

(X cert.) 


| Alex Nicol 
Ann Paige 


John Ireland 
Marla English 


From the best- 
seller ** The 
Shetland Bus *’ 


Johnny Weismuller 


Hammer Theatre 
| 25th April 
| 2.30 p.m. 


Hammer Theatre 
26th April 
| 2.30 p.m. 


Celluloid Theatre 
29th April 
10.30 a.m. 


Celluloid Theatre 
29th April 
2.30 p.m. 


Celluloid Theatre 
30th April 
2.30 p.m. 
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Feature-length Five Excerpts in Rank’s  Six-film Deal 
Trailer on Fox by 


Columbia 
e 1 9 
1957 Product Linewood Tour’ Short With Independent 


A TWENTY-MINUTE short on Pinewood Studios, “ Full Screen Ahead.” |.) agpia has sign od an agree 
4 90-MINUTE product trailer | has been made by The Rank Organisation. Interwoven through a tour of és A fas signed an agrec- 
ceo ol nes - aif : , ; + ment with Raoul Levy and Ray 

entitled “ Forward with 20th Century- | Britain’s largest studio are excerpts from five major British films now ou V sate tet Gar dhananien’ alt on 

Fox,” is in production. In Cinema- | on release or in production at the studios. - " > 

Scope, it will be introduced by Sp ros , 5 least six major films to be produced 

pe, 1 Will Cee UF SPY! Belinda Lee awakening at 5.30 a.m heir late by them within the next three years. 

P. Skouras, the company’s president j «igi : Thomas watch a cut from their latest ) ) 

- as, K é ] ntroduces the film and the cameras és tl ’ Brigitte Bardot will be starred in a 
and Murray Silverstone, president of | | , nag se og Soe j doctor film * Doctor At Large. § 

0th Century-Fox International Cor take the audience through Pinewooc minimum of six productions, all of 

& A - ‘ uw AVON ( » 


J as it comes to life every morning and The editing room, the plasterers’ which are intended for worldwide 
poration. Charles Einfield, vice-presi- | iproughout its busv day shop and the power house are visited | release through Columbia Kurd 
— 7 — . —ee -— Narrative is linked by stars who briefly and the urgency of processing Jurgens, will co-star . with Miss 
publicity, and Alex Harrison, the : . ms takes is shown as they are rushed | Bardot in one of these pictures 
company’s general sales manager talk about _ . ene — Pegey from locations in Australia, Italy, ‘First of the Raoul Levy-Ray Ven- 
will also be featured. ee a eee pean s France and Cornwall. tura productions will be * Moonligh 

The trailer outlines the company’s cut from the film showing tough Copies of the film are available to | Jewellers,” starring Brigitte Bardot 
1957 production programme and will | action between truck drivers Patrick | exhibitors free of charge and two other international stars to 
be shown to exhibitors, company | McGoohan and Stanley Biker. be announced. It will be directed by 
stockholders, and radio and television , Rig “ Hiot Roger Vadim, in Southern Spain, 
executives throughout the U.S and Flora Robson talks about —_ 


wt and is based on the novel: “Les 
eventually in most of the leading Tide At Noon before the screening 


r Y . B ers du Clai une,” 
eventually in most of the leading | Cfetnree seenss from the fim wit | RKO PROGRAMME | aiid, Cit du Lune.” by 


Betta St. John, Patrick McGoohan, 


it: : The second production will be “ In 
Leading 20th-Fox producers and | William Sylvester and Michael Craig FOR CIRCUIT Case of Accident.” from the Georses 

ecopentoas ony _~- = , | Simenon thriller of the same title, 
anuck, Jerry and Davic ae —- ’ It will star Brigitte Bardot an 

Selznick will narrate dramatic scene Miracle in Soho THE new Glynis Johns starrer, e ot and Jean 


Gabin and is to be directed by Claude 


j : ’ Autant-Lara. This picture will be 
cameras shooting “* Miracle in Soho ” | RKO Radio’s family drama in RKO- | filmed in France and will be distri- 
and then shows the scene as it was ©ope and Technicolor, also starring | buted by Columbia worldwide 
filmed Cameron Mitchell and leading juven- 
wate ; _ | ile players Rex Thompson and Patty 

Iwo scenes from Rod Steiger’s | McCormack 
first British film, “Across The | British 
EROS is to trade show “ Half | Bridge,”’ show his degradation as a 


from their future productions in the “Full Screen Ahead” shoots the |“ The Day They Gave Babies Away,” 
trailer, which is being produced under : rc : 


the supervision of the company’s 
executive producer, Buddy Adler. 


with 
the exception of France and Belgium 
L Iwo of the other productions wil! 
. is to play the Gaumont | be directed by Vadim. 

circuit. It started its world Some of the pictures are to be 


s premiere engagement at the Gaumont, | made in English. some in French: 
Human” at the Hammer theatre, | cTooked financier on the run. Haymarket, on April 18, and on | negotiations for other properties arc 
Wardour Street, London, WI, on In a Pinewood viewing theatre pro- | Aj ril 28 begins a pre-release screen- | in progress 
Wednesday, May 1, at 10.30 a.m. ducer Betty Box and director Ralph | ing at the New Victoria, SWI 


Its London general release starts on 

May 6, when it will be shown with 

“The Silken Affair,’ British comedy 

'N woul * FA starring David Niven, with F — 

star Genevieve Page as his leading 6 > 9 

Rock i ues! lady and Ronald Squire, Beatrice Zero Hour 
Straight, Wilfrid Hyde White and DANA 


N s Cc! 
Howard Marion Crawford in top ANDREWS _ ha be 


signed by Bartlett-Chz impion Metees 
support. for the starring role in * Zero Hour,’ 
rE — = - to be made in partnership with Para 
mount. 
K The +0 is 


Dana Andrews in 


exciting suspense drama 
More Formby Reissues from a story by Arthur Hailey, with 


— EVERYBODYS FAVOURITES IN mest ty Eeulty British (See 


f ing will take place at the Paramoun 
x - Sunset Studios, with a starting da 
= BECAUSE of the success of two | set for May 6. 
George Formby films recently re- : 


issued as a double bill by Equity 
British Films, Ltd., the company has 


rn ME BACK BABY ” “BUTTERFINGERS: aquired the rights 'of two more, en- Trade Shows 


titled “* Keep Fit” and “ No Limit,” 
«A HANDFUL OF av me Gorry FA | soumie bat ine company, siacs | 20th-Fox’s * Boy 
‘WATER, WATER’ . on a Dolphin’ 


show dates ll an- 
0° nounced shortly. - 
‘ : 
You" "Wo ¢ eat Por: | FOX is to trade show Sop! 
, WILL BE Ey, Maurice Chevalier to | \9%¢"'s first English-speaking pict 
‘BUILD UP’ 


* Boy on a Dolphin.” a Cinema Sco 

pj . ELEVATOR ROCK ’ es TO KILL’ Star For MGM film in Eastman Color, at the Rial! 
MGM as signe Maurice 

. DOOMSDAY ROCK’ * TEENAGE PARTY’ J Chevalier i the ~ “f Unele in 


Coventry Street, today, Thursd 
April 25, at 10.30 a.m. 
on the book by Brit 
** Gigi,” a musical of Colette’s novel. 
Arthur Freed, the producer, will leave 
for France later this month to confer 


iuthor, David Divine, “ Boy on 
Dolphin ” was filmed in Greece 

with Chevalier on his part in the | 

musical, which will start filming 


| around the Aegean islands and w 
during the summer. 


Jirected by Jean Negulesco. 
Alan Ladd and Clifton Webb 
star with Sophia Loren. 


pe 
Z 
a. 


’  & > 
IN ITS first week at the Metropole, Gala’s ‘Too Bad She's B 


in Dublin, box- office receipts for GALA’s “ Too Bad She's Bad 
ANG LO AMA LGAM ATE D JARFID’s “Doctor at Large” | to be trade-shown at the Cineph 
topped those recorded for either of | Manchester, today, April 25 

the two preceding films in the series. | 10.30 a.m. 
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EDITED BY 


JOSH BILLINGS 


REVIEWS FOR SHOWMEN 


YOUR NEW FILMS AT A GLANCE 


R.T. and 
Certificate Stars 


77 min. (U) 


Title and Renter 


*Crooked Sky, The 
(JARFID)—British 


Remarks Box-Office Angle 


Wayne Morris, 
Karin Booth, 
Anton Diffring 


Crime melodrama describing successful Anglo- Good British programmer 
American attack on counterfeiters. Acting (C) 
keen, light relief crisp and aerial thrills realis*ic 


+Cut Throat nes 90 min. (A) Jean Servais, Cinepanoramic and Eastman Color gangster fare, Thick ear mainly for 
(Regent)—French Madeleine made in France, about surgeon's deal with crook specialised halls (C) 
Robinson, to save kidnapped son. Characterisation sound, 
Jean Chevrier and backgrounds authentic, but unfolding 
leisurely. Sub-titles adequate 
Eight Witnesses 60 min. (A) Peggy Ann Garner, Pocket espionage melodrama, set in Austria. Co- 
(Exclusive)—Foreign 


Very, very moderate 


Dennis Price, second (C) 


Wolf Buettner 
Sarah Churchill, 
Vittorio Gassman, 
Gino Cervi 


stars well-known, but tale vague and lacking in 
essential suspense 

Italian nineteenth - century vignette, dubbed in 
English. Players competent, but plot novelettish 
and technical presentation indifferent 


= a 62 min. (U) 
(Gala)—Italian 


Doubtful booking (C) 


*Hour of Decision 


80 min. (A) 
(Eros)—British 


Jeff Morrow, 
Hazel Court, 


Lionel Jeffries 


Ingenious and holding who-dunnit about American 
journalist who clears wife suspected of murder. 
Action lively, cast resourceful, London back- 


grounds colourful and twist denouement effec- 
tive 


Good British programmer 
(C) 


Lovers and Lollipops 


. 62 min. (U) 
(Intercontinental)—U.S 


Cathy Dunn, 
Lori March, 


Gerald O'Loughlin 


Domestic comedy drama, staged in New York, 
telling of small child's opposition to widowed 
mother’s re-marriage. Cathy Dunn clever, but 
by-play repetitious 


Second mainly for family 
halls (C) 


+River’s Edge, The 


85 min. (A) 
(20th Century-Fox)—U.S 


Debra Paget, 
Ray Milland, 


Anthony Quinn 


CinemaScope and Eastman Color melodrama set on 
the Mexican border. Triangle theme powerful, 
stars virile, sex angle frank, thrills big and 
scenery superb 


Very good red meat (C) 


+Stampeded i 91 min. (U) = Alan Ladd, WarnerColor outdoors, staged in early post Civil Capital star western (CC) 
(Warner)—U.S Virginia Mayo, War period, telling how upstanding Texan puts 
Edmond O’Brien paid to unscrupulous cattle buyers. Tale 


straightforward, cast above average, romantic 
interest popular and highlights spectacular 
Twelve Angry Men 


.. 95 min. (VU) 
(United Artists)—U.S 


Henry Fonda, 
Lee J. Cobb, 


Ed Begley 


Gripping, out-of-the-rut legal melodrama con- Excellent general booking 
cerning conscientious juror who prevents a (C) 
miscarriage of justice. Characterisation first- 
class, direction, script and dialogue brilliant, and 
climax moving 
(C) SUITABLE FOR CHILDREN. (CC) EXCELLENT FOR CHILDREN. 


(NC) NOT FOR CHILDREN. 
* BRITISH QUOTA PICTURE. + IN COLOUR. 


TWELVE ANGRY MEN is taken, ten are for “ guilty,” one for “not 


United Artists. American (U). _ Directed by guilty = -, a ae = a 

Sidney Lumet. Featuring Henry Fonda, Lee J. ball P srage e a lou poner = rageart, = ase- 

bb and Ed Begley. 8.648 feet. Release May) On Tan anxious to get to the game, Boge. 

_ _ . 20. 1957 an advertising manager, a wise old man and a 

av, 19: person with a particularly orderly mind, argue 

GRIPPING, out-of-the-rut legal melodrama. heatedly, but eventually ten are influenced by 

It centres on a juryman who, during the trial of No. 8 No. 3, now the sole dissenter, is con- 
an under-privileged adolescent for murder. verted in the end. 

refuses to take a “ guilty ’’ verdict for granted 

and slowly but surely convinces the rest of the 


its highlights. The over-all’s a near masterpiece. 
Points of Appeal.—Fascinating, thoughtful and 


holding story, superb acting and direction, mov- 
ing climax and arresting title. 


THE RIVER'S EDGE 
Twentieth Century-Fox. American (A). Cinema- 
Scope. Photographed in Eastman Color. Direc- 


jury that he’s right. The director handles the 
cleverly drawn and widely varied characters 
skilfully and strong drama, interspersed with 
crisp humour, steadily builds up. Its action is, 
of course, restricted to one room, but brilliant 
scripting keeps it on the move. Excellent general 
ooking. as 
“Tees tough youth is accused of killing 
his bullying ex-convict father. The signs point 
to the prisoner's guilt, but when the jurors troop 
into the jury room juror No. 8 surprises the 
others by voting “ not guilty.” He says the case 
demands serious discussion. Juror No. 3, a self- 
made man whose only son had deserted him, is 
all for a quick “ guilty” verdict. No. 8, how- 
ever, sticks to his guns and later, when a ballot 


Production.—The picture, which makes juror 
No. 8 its kingpin, not only throws a penetrating 
light on human nature, but also staunchly up- 
holds the jury system. Henry Fonda gives a 
quiet, subtly persuasive performance as juror 
No. 8, Lee J. Cobb rises to considerable heights 
as the embittered No. 3, and Ed Begley, E. G. 
Marshall, Jack Warden and a host of other well- 
known bit-part players impress in key support- 
ing roles. There is much logic in its reasoning 
and what laughs there are spring naturally from 
the keen exchanges. Women do not appear, but 
its strong emotional undercurrents are an effec- 
tive substitute for conventional romantic senti- 
ment. The atmosphere in the jury room Is 
oppressive and when a terrific storm breaks, the 
meteorological disturbances cunningly underline 


ted by Allan Dwan. Featuring Debra Paget, Ray 
Milland and Anthony Quinn. 7,752 feet. Release 
July 1, 1957 


HIGH octane CinemaScope and Eastman 
Color triangle melodrama, unfolded in the great 
outdoors. It concerns a beautiful, though way- 
ward, lass who has two strings to her bow, a 
stolid rancher and a ruthless killer, but finds an 
honourable solution to her problem during a 
spectacular dash for the Mexican border. Its 
box-office stars and resourceful director set 
about its somewhat lurid story with a will, but 
make room for a strong human interest. Very 
good red meat. 

Story.—Just as Meg, one-time prison inmate 
and now the wife of Ben Cameron, forthright 
owner of a remote ranch, is about to leave her 


Feature-length 
Trailer on Fox 
1957 


\ 90-MINUTE product traile 
entitled “ Forward with 20th Century 
Fox,” is in production. In Cinema- 
Scope, it will be introduced by Spyros 
P. Skouras, the company’s president 
and Murray Silv president of 


Product 


rstone, 


20th Century-Fox International Cor- 
poration. Charles Einfield, vice-presi- 
dent in charge of advertising and 
publicity, and Alex Harrison, the 
company’s general sales manager 
will also be fea ired. 

The trailer outlines the company’s 
1957 production programme and will 


be shown to exhibitors 
stockholders, and radio and 
executives throughout the 
eventually in of the 
in the world 


company 
television 
U.S and 
most leading 
ties 
Leading 
ndependent 
= nuck, Jer ry 


20th-Fox producers and 
producers Darryl F. 
Wald and David O. 
ck will narrate dramatic scenes 
their ae ure productions in the 
railer, which is being produced under 
the supervision of the company’s 
executive producer, Buddy Adler. 


' 
Selzn 


from 


EROS is to trade show “ Half 


Human” at the Hammer theatre 
Wardour Street, London. WI, on 
Wednesday, May 1, at 10.30 a.m. 
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Five Excerpts in Rank’s 


‘Pinewood Tour’ Short 


A TWENTY-MINUTI 
has been made by The 
Britain's largest studio 
on release or in production at 

Bel inda Lee a 


troduces the film 


short 


wakening at 5.30 a.m 


and t! 


sain the audience through Pinewood 
as it comes to life every morning and 
throughout its busy day. 

Narrative is linked by stars who 
talk about their current films. Peggy 
Cummins, being made-up for her 
part in “ Hell Drivers,”’ introduces a 
cut from the film showing tough 


n truck drivers Patrick 
and Stanley Biker. 


Flora Robson talks about 
Tide At Noon, 


iction betwe 
McGoohan 


“ High 
before the screening 
of three scenes from the film with 
Betta St. John, Patrick McGoohan, 
William Sylvester and Michael Craig. 


Viracle in Soho’ 


“Full Screen Ahead” shoots the 
cameras shooting “ Miracle in Soho 
and then shows the scene as it was 


filmed 


Iwo scenes from Rod Stciger’s 
first British film, “Across The 
Bridge,” show his degradation as a 


crooked financier on the run. 


In a Pinewood viewing theatre pro- 
ducer Betty Box and director Ralph 


— EVERYBODYS FAVOURITES IN THESE 


[4 TIP-TOP TUNES/ 


are ME BACK BABY 
«A HANDFUL OF SONGS’ 


‘WATER, WATER’ 


‘Il LIKE’ 


‘ \T 
Witt UILD 


ff ‘ELEVATOR ROCK’ 
‘DOOMSDAY ROCK’ 


ANGLO AMALGAMATED 


Two & 
pe You’ “0, 


‘TEENAGE PARTY’ 


BUTTERFINGERS’ 


‘ 


J Ss? > 
UP” rime TO KILL 


on Pinewood Studios, * 
Rank Organisation. 
are excerpts from five major Brit 
the studios. 


the cameras 


Full Screen Ahead,” 
Interwoven through a tour of 
ish films now out 


Thomas w atch a cut from their latest 
doctor film ** Doctor At Large. 

The editing room, the plasterers’ 
shop and the power house are visited 


briefly and the urgency of processing 
takes is shown as they are rushed 
from locations in Australia, Italy, 


France and Cornwall. 


Copies of the film are available to 
exhibitors free of charge. 


RKO PROGRAMME 
FOR CIRCUIT 


THE new Glyris Johns starrer, 
** The Day They Gave Babies Away.” 
RKO Radio’s family drama in RKO- 
Scope and Technicolor, also starring 
Cameron Mitchell and leading juven- 
ile players Rex Thompson and Patty 
McCormack, is to play the Gaumont 
British circuit. It started its world 
premiere engagement at the Gaumont, 
Haymarket, on April 18, and on 
April 28 begins a pre-release screen- 
ing at the New Victoria, SWI. 


| Bijoutiers du Clair du Lune,” 


| filmed 
| buted by Columbia worldwide 


Its London general release starts on | 


May 6, when it will be shown with 

‘The Silken Affair,’ British comedy 
starring David Niven, with French 
star Genevieve Page as his leading 
lady and — Squire, Beatrice 
Straight, Wilfrid Hyde White and 
Howard Marion Crawford in top 
support. 


More Formby Reissues 


by Equity British 


BECAUSE of the success of two 
George Formby films recently re- 
issued as a double bill by Equity 


British Films, Ltd., the company has 
aquired the rights ‘of two more, en- 
titled “ Keep Fit” and “ No Limit,” 
and will reissue them, also as a 
double bill. The company states 
that trade show dates will be an- 
nounced shortly 


Maurice Chevalier to 
Star For MGM 


MGM has signed Maurice 
Chevalier for the role of Uncle in 
* Gigi,” a musical of Colette’s novel. 


Arthur Freed, the producer, will leave 
for France later this month to confer 
with Chevalier on his part in the 
musical, which will start filming 
during the summer. 


IN ITS first week at the Metropole, 
in Dublin, box- office receipts 
JARFID'’s “Doctor at 
topped those recorded for either of | 
the two preceding films in the series. 


for | 
Large ” | 


; the screenplay by Hall Bartlett 
| Champion 


1957 


Six-film Deal 
Columbia 


With Independent 


COLUMBIA has signed an agree- 
ment with Raoul Levy and Ray 
Ventura for the distribution of at 
least six major films to be produced 
by them within the next three years. 
Brigitte Bardot will be starred in a 


minimum of six productions, all of 
which are intended for worldwide 
release through Columbia. Kurd 
Jurgens. will co-star. with Miss 


Bardot in one of these pictures. 
First of the Raoul Levy-Ray Ven- 
tura productions will be ** Moonlight 
Jewellers,” starring Brigitte Bardot 
and two other international stars to 


be announced It will be directed by 
Roger Vadim, in Southern Spain, 
and is based on the novel: “Les 


by 
Albert Vidalie. 

The second production will be “ 
Case of Accident,” from the Georges 
Simenon thriller of the same title. 
It will star Brigitte Bardot and Jean 
Gabin and is to be directed by Claude 
Autant-Lara, This picture will be 
in France and will be distri- 
with 
the exception of France and Belgium. 

Two of the other productions will 
be directed by Vadim. 

Some of the pictures 
made in English, some 
negotiations for other 
n progress 


In 


are to be 
in French; 
properties arc 


Dana Andrews in 


‘Zero Hour’ 


DANA ANDREWS has been 
signed by Bartlett-Champion Pictures 
for the starring role in ** Zero Hour,’ 
to be made in partnership with Par 
mount. 

The exciting 


suspense drama 
from a story by 


Arthur Hailey, with 
: John 

ilm 
at the Paramount 
with a starting dat 


and Arthur Hailey. 
ing will take place 
Sunset Studios, 
set for May 6. 


Trade Shows 


20th-Fox’s * Boy 
on a Dolphin’ 


FOX is to trade show Sopi 
Loren’s first English-speaking pict 
** Boy on a Dolphin.” a CinemaSco 
film in Eastman Color, at the Ria 
Coventry Street, today, Thursd 
April 25, at 10.30 a.m. 

Based on the book by Brit 
author, David Divine, “ Boy on 
Dolphin ” was filmed in Greece 
around the Aegean islands and w 
lirected by Jean Negulesco. 

Alan Ladd and Clifton Webb 
star with Sophia Loren. 


Gala’s ‘Too Bad She’s B 


GALA's “ Too Bad She's Bad ” 
to be trade-shown at the Cinep 
Manchester, today, April 25 
10.30 a.m. 
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EDITED BY 


REVIEWS FOR JOSH BILLINGS 


SHOWMEN 


YOUR NEW FILMS AT A GLANCE 


R.T. and 
Title and Renter Certificate Stars Remarks Box-Office Angle 
*Crooked Sky, The 77 min. (U) Wayne Morris, Crime melodrama describing successful Anglo- Good British programmer 
(JARFID)—British Karin Booth, American attack on counterfeiters. Acting (C) 
Anton Diffring keen, light relief crisp and aerial thrills realistic 
+Cut Throat ine 90 min. (A) = Jean Servais, Cinepanoramic and Eastman Color gangster fare, Thick ear mainly for 
(Regent)—French Madeleine made in France, about surgeon’s deal with crook specialised halls (C; 
Robinson, to save kidnapped son. Characterisation sound, 
Jean Chevrier and backgrounds authentic, but unfolding 
leisurely. Sub-titles adequate 
Eight Witnesses 60 min. (A) Peggy Ann Garner, Pocket espionage melodrama, set in Austria. Co- 


Very, very moderate 
(Exclusive)—Foreign 


Dennis Price, second (C) 


Wolf Buettner 
Sarah Churchill, 
Vittorio Gassman, 
Gino Cervi 


stars well-known, but tale vague and lacking in 
essential suspense 

Italian nineteenth - century vignette, dubbed in 
English. Players competent, but plot novelettish 
and technical presentation indifferent 


oe oa 62 min. (U) 
(Gala)—Italian 


Doubtful booking (C) 


*Hour of Decision 


80 min. (A) 
(Eros)—British 


Jeff Morrow, 
Hazel Court, 


Lionel Jeffries 


Ingenious and holding who-dunnit about American 
journalist who clears wife suspected of murder. 
Action lively, cast resourceful, London back- 


grounds colourful and twist denouement effec- 
tive 


Good British programmer 
(C) 


Lovers and Lollipops 


.. 62 min. (U) 
(Intercontinental)—U.S 


Cathy Dunn, 
Lori March, 


Gerald O'Loughlin 


Domestic comedy drama, staged in New York, 
telling of small child’s opposition to widowed 
mother’s re-marriage. Cathy Dunn clever, but 
by-play repetitious 


Second mainly for family 
halls (C) 


+River’s Edge, The 


85 min. (A) 
(20th Century-Fox)—U.S 


Debra Paget, 
Ray Milland, 


Anthony Quinn 


CinemaScope and Eastman Color melodrama set on 
the Mexican border. Triangle theme powerful, 
stars virile, sex angle frank, thrills big and 
scenery superb 


Very good red meat (C) 


+Stampeded = 91 min. (U) = Alan Ladd, WarnerColor outdoors, staged in early post Civil Capital star western (CC) 
(Warner)—U.S Virginia Mayo, War period, telling how upstanding Texan puts 
Edmond O'Brien paid to unscrupulous cattle buyers. Tale 


straightforward, cast above average, romantic 
interest popular and highlights spectacular 
Twelve Angry Men 


... 95 min. (VU) 
(United Artists)—U.S 


Henry Fonda, 
Lee J. Cobb, 


Ed Begley 


Gripping, out-of-the-rut legal melodrama con- Excellent general booking 
cerning conscientious juror who prevents a (C) 
miscarriage of justice. Characterisation first- 
class, direction, script and dialogue brilliant, and 
climax moving 


(CC) EXCELLENT FOR CHILDREN. 
* BRITISH QUOTA PICTURE. + IN COLOUR. 


(C) SUITABLE FOR CHILDREN. (NC) NOT FOR CHILDREN. 


TWELVE ANGRY MEN 


United Artists. American (U). _ Directed by 
Sidney Lumet. Featuring Henry Fonda, Lee J. 
Cobb and Ed Begley. Release May 


is taken, ten are for “ guilty,’ one for “not 
guilty’ and one abstains. Again the jurymen 
who include a loud-mouthed braggart, a_ base- 


its highlights. The over-all’s a near masterpiece. 
Points of Appeal.—Fascinating, thoughtful and 
holding story, superb acting and direction, mov- 


8,648 feet. 
20, 1957 


GRIPPING, out-of-the-rut legal melodrama. 
It centres on a juryman who, during the trial of 
an under-privileged adolescent for murder. 
refuses to take a “ guilty”’ verdict for granted 
and slowly but surely convinces the rest of the 
jury that he’s right. The director handles the 
cleverly drawn and widely varied characters 
skilfully and strong drama, interspersed with 
crisp humour, steadily builds up. Its action is, 
of course, restricted to one room, but brilliant 
scripting keeps it on the move. Excellent general 
ooking. oe 
. A tough youth is accused of killing 
his bullying ex-convict father. The signs point 
to the prisoner’s guilt, but when the jurors troop 
into the jury room juror No. 8 surprises the 
others by voting “ not guilty.” He says the case 
demands serious discussion. Juror No. 3, a self- 
made man whose only son had deserted him, is 
all for a quick “ guilty’ verdict. No. 8, how- 
ever, sticks to his guns and later, when a ballot 


ball fan anxious to get to the game, a refugee, 
an advertising manager, a wise old man and a 
person with a particularly orderly mind, argue 
heatedly, but eventually ten are influenced by 
No. 8. No. 3, now the sole dissenter, is con- 
verted in the end. 


Production.—The picture, which makes juror 
No. 8 its kingpin, not only throws a penetrating 
light on human nature, but also staunchly up- 
holds the jury system. Henry Fonda gives a 
quiet, subtly persuasive performance as juror 
No. 8, Lee J. Cobb rises to considerable height 
as the embittered No. 3, and Ed Begley, E. G. 
Marshall, Jack Warden and a host of other well- 
known bit-part players impress in key support- 
ing roles. There is much logic in its reasoning 
and what laughs there are spring naturally from 
the keen exchanges. Women do not appear, but 
its strong emotional undercurrents are an effec- 
tive substitute for conventional romantic senti- 
ment. The atmosphere in the jury room is 
oppressive and when a terrific storm breaks, the 
meteorological disturbances cunningly underline 


ing climax and arresting title. 


THE RIVER’S EDGE 
Twentieth Century-Fox. American (A). Cinema- 
Scope. Photographed in Eastman Color. Direc- 
ted by Allan Dwan. Featuring Debra Paget, Ray 
Milland and Anthony Quinn. 7,752 feet. Release 
July 1, 1957 

HIGH octane CinemaScope and Eastman 
Color triangle meJodrama, unfolded in the great 
outdoors. It concerns a beautiful, though way- 
ward, lass who has two strings to her bow, a 
stolid rancher and a ruthless killer, but finds an 
honourable solution to her problem during a 
spectacular dash for the Mexican border. Its 
box-office stars and resourceful director set 
about its somewhat lurid story with a will, but 
make room for a strong human interest. Very 
good red meat. 

Story.—Just as Meg, one-time prison inmate 
and now the wife of Ben Cameron, forthright 
owner of a remote ranch, is about to leave her 


i d, Nardo D ng, | former boy friend, 
valk Nard professional gunman, has a 
lortur ol ! n his bag, but Ben 
refu he ofl f a big sum to smuggle him 
nto Mexic I Nardo deliberately runs 
dow! Pp 1 offic while Meg is in his car, 

d Ben, 5 d Meg, technically on 
parole, reluctantly agrees to act as Nardo’s guide. 
Meg, who i | a crush on Nardo, yet 
admires Ben I nt honesty, accompanies 
en Beto I } very Ii Nardo shoots 

1 old prosp f fear he'll inform. Sub- 

quently, in ved by Meg from barbed 
wire becon negrenous and she and the two 
men take shelt lac Finally, Nardo goes 
off on his own, but is siruck by a truck and his 
loot scattered to the four winds. Ben and Meg 
then wisely pm he police 

Production.—The picture, stark rough stuff 
occasionally softened by the beauty of its back- 
grounds, crea suspense by skilfully playing on 
the enmity of the men and the vacillations of the 
girl. Ray Milland clearly reveals Nardo’s black 
heart, Anthony Quinn — definitely has_ his 
moments as B i rustic nearly tempted by 
money, and Debra Paget's good looks enable her 
to get away with the unsympathetic role of Meg. 
lis rugged highlights include the murder of the 
patrol man, the callous killing of the prospector, 
a fall from a mountain and the destruction of a 

snake and, lik the scenery, they benefit 
from the curved ind colour 


box-office 
impressive ¢x- 
1 Color 


Points of Appeal.—-Powerful story, 
ist, provocally big thr 
riors, CinemaScope and Eastmar 


STAMPEDED 


Warner {merican (U) Photographed in 
u arnerC olor Directed hy Gordon Douelas 
Featuring Alan Ladd, Virginia Mayo and Edmond 
O' Brien. 8.294 feet Release June 3, 1987 
HEARTY and healthy WarnerColor outdoor 
melodrama, realistica mounted Set in the 
early post Civil War period, it tells how an up- 
standing Texan puts paid to unscrupulous cattle 
buyers, and builds a new railhead The main 
planks of its story are well-worn, but first-rate 
actin xciting highlights and a slap-up finale 
stoutly reinforce s ume-honoured trame, and 
nd give it a fresh facad Capital star western. 


War veteran, 
m Texas to Missouri, but 
I buyers, forces prices 

down Chad, who had seen enough bloodshed 
during the war, refuses to fight Later, Chad 
saves Jagg an from being lynched 
for stealing Chad plans to out- 
fellow swindlers by ex- 
creating a more con- 
venient town. Chad's friends and Draper, a 
executive engaged to Helen, Jagger’s 
ha Jagger, an architect by 
profession, prepares the blue-prints. On com- 
] 


Story. Chad Morgan, a Civil 


CONCHEC 


WIISKY 


pletion of the town and railway, Brog and his 
mob terrorise prospective cattle buyers, and kill 
Jagger. Chad then picks up his gun and lets 


fly. Order is restored, and Draper gallantly steps 
aside so that Helen and Chad can marry. 
Production.—_The picture blazes no new trails, 
but neither does pull punches in its presenta- 
tion of the basic war between beneuen and 
buyers Alan Ladd seldom opens his mouth, 
but speaks cloquently with his fists and, towards 


the finish, his gun, as Chad, Virginia Mayo 
pleases as Helen, Edmond O’Brien deeply im- 
presses as th habilitated Jagger, Anthony 
Caruso is in his element as villain Brog, and 
David Ladd, lan’s son, makes a_ promising 
debut in a juvenile role. There are plenty of 
scraps, a thrilling fire sequence, a spectacular 
stampede and hectic climax. Superb scenery, 
finely photographed, furnishes the finishing 
touch 


Points of Appeal.—Lusty varn. powerful act- 
ing, box-office stars, rugged highlights, crisp and 
apt title, WarnerColor and U certificate. 


HOUR OF DECISION 
Eros. British (A). Featuring Jeff Morrow, Hazel 
Court and Lionel Jeffries. Produced by Monty 
Berman Directed by Pennington Richards. 
Screenplay by Norman Hudis. Director of photo- 


graphy, Stanley Pavey. Musical director, Stanley 
Black 7.276 feet Release May 27, 1957. 
INGENIOUS and holding who-dunnit. It's 

ibout an American journalist who solves ~- the 
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mystery of an unpleasant columnist’s murder and 
clears his own wife, one of the many suspects 
Ihe red herrings are neatly manipulated by a 
competent cast and resourceful director against 
appropriate London backgrounds, and the twist 
ending is theatrically effective. Good British 
programmer. 

Story.—Gary Bax, a much hated gossip writer, 
visits his favourite haunt, the exclusive Sapphire 
Club, and drinks with Olive, his estranged wife, 
and other members. Returning to his own table, 
Gary and Peggy Sanders, an attractive young 
woman, have words. After seeing Peggy off the 
premises, Gary collapses and dies of nicotine 
poisoning It then transpires that Peggy, 
married to Joe Sanders, an American magazine 
writer, was formerly Gary’s girl friend and that 
she had appealed in vain to Gary to return in- 
criminating letters. Inspector Gower of the 
Yard investigates and Peggy becomes the num- 


ber one suspect, but Joe firmly believes in her 
innocence He promptly sets to work to find 
the real killer and by delving into the private 
lives of those who visited the club on the fatal 
night eventually succeeds. 

Production.—The picture opens on a_ tense 
note and further stimulates interest by making 
Peggy a woman of mystery. Hazel Court puts 
her heart in her job as Peggy. Jeff Morrow 


never lets up as Joe, and Carl Bernard scores 
as Gower. Its supporting players also do their 
stuff. A second murder is committed just be- 


fore the inspector re-enacts the initial crime and 
his leads to the surprise climax. Scenes of 
London pageantry artfully break up the rough 
tuff and provide colourful atmosphere. 

Points of Appeal.—Intriguing story, popular 
cast, shrewdly spaced thrills, provocative title 
and quota ticket 


THE CROOKED SKY 


JARFID. British (U). Featuring Wayne Morris, 
Karin Booth and Anton Diffring. Produced by 
Derek Winn and Henry Cass. Directed by Henry 
Cass. Screenplay by Norman Hudis. Director 
of photography, Phil Grindrod. Musical director, 
Wilfred Burns, 6,898 feet. Release April 22, 
1957 
CRIME melodrama, pivoting on a_ near 
London airfield. It concerns an American in- 
vestigator who helps Scotland Yard bust a 
counterfeiting racket and, at the same time, wins 
a wife. Its tale doesn’t exactly break the sound 
barrier, but nevertheless moves at a steady gait 
and culminates on a thrilling note. Definitely 
down the masses’ street. Good British pro- 
grammer, 


Story.—Inspector Macaulay of the Yard is 
assigned to trace the person responsible for 
flooding Britain with forged notes. The stab- 
bing of Tom Alanson, an American radio 


operator employed by an English airline, supplies 
a clue and Washington sends Mike ‘Sone. a 
husky special agent, to give Macatilay a hand. 
Mike poses as an efficiency expert and meets 
Sandra, an attractive radio engineer, and her 
brother, Bill, a pilot. Other murders follow and 
Mike and Macaulay come to the conclusion that 
the fakes are being smuggled by plane. Fraser, 
owner of a fashionable West End gambling 
house, proves to be the brains behind the outfit, 
but he forces Bill to fly him out of the country. 
Once in the air, Bill manages to overpower 
Fraser and Fraser falls to his death. The case 
is then closed, and Mike and Sandra team up. 


Production.—The picture has quite a few 
strings to its plot, but all are securely tied. 
Wayne Morris has an easy manner as Mike. 


Bruce Seton is a very professional Macaulay, and 


Karin Booth gets by as Sandra, but Anton 
Diffring lacks subtlety as Fraser. The rest of 
the types, although familiar, register. There is 


plenty of bright comedy, as well as popular 
romantic relief, and a showmanlike climax. 

Points of Appeal.—Stoutly carpentered yarn, 
eager players, lusty highlights, crisp dialogue, 
realistic atmosphere, quota ticket and U cer- 
tificate. 


LOVERS AND LOLLIPOPS 


Intercontinental. American (U). 
Morris Engel and Ruth Orkin. 
Dunn, Lori March and Gerald O'Loughlin. 
5,550 feet. Release April 29, 1957 
DOMESTIC comedy drama, staged in New 
York. It’s about a small! child, daughter of an 


Directed by 
Featuring Cathy 


DRAMA ... TOUGH, EMOTIONAL AND 


1957 


attractive widow, who does not relish the pros- 
pect of her mother marrying again, but is ulti- 
mately won over by her future stepfather. The 
acting meets all demands, but too much padding 
blunts its point. Despite its obvious human 
qualities, it'll try the patience of the action lov- 
ing ninepennies. Second mainly for family 
halls. . 
Story.—Ann, a comely widow, runs into Larry, 
an old friend on leave from South Africa. The 
two soon become deeply attached, but Peggy, 
Ann’s seven-year-old daughter, takes a poor view 
of her mother’s intention to remarry. Larry 
tries to buy Peggy's favours, but the child per- 
sists in her attitude and slowly causes Ann and 
Larry to drift apart. In desperation, Larry gives 
Peggy a puppy and the dog does the trick. Ann 
and Larry then prepare for matrimony. 
Production.—This picture is thoroughly versed 
in child psychology, but its extensive back- 
grounds, which include New York's Statue of 
Liberty, zoo, pleasure beaches and stores, fre 


quently submerge its plot and throw salient 
issues Out of perspective. Cathy Dunn 
remarkably clever, but would have been eve 


more effective if held on a tighter rein as Peggy 
Lori March and Gerald O'Loughlin display 
commendable restraint as Ann and Larry, bu 
are overshadowed by the child. Short as it is 
the film all but outstays its welcome. 

Points of Appeal.—Woman's angle. 


CUT THROAT 
Regent. French (A).  Cinepanoramic. 
graphed in Eastman Color. 
Severac. Featuring Jean 
Robinson and Jean Chevrier. 
not fixed 
CRIME melodrama, made in France, but 
equipped with English sub-titles. Presented in 
Cinepanoramic and Eastman Color, it’s about a 
gang leader who repays a famous surgeon for 
saving his life by rescuing his benefactor’s small 
son from a kidnapper. It’s adequately portrayed 
and particularly well-staged—it actually takes 
place in Marseilles—but seldom touches the 
heart and hands out comparatively few thrills 
Thick ear mainly for specialised halls. 
Story.—Pacos the altese, a bank robber 
operating in Marseilles, objects to violence and 
orders ** The Chink,” one of his henchmen, out 
of town for shooting a woman. ‘ The Chink ” 
snatches the young son of Doctor Hourtin, an 
eminent surgeon, and demands a heavy ransom 
Inspector Aubier, the local police chief, investi- 
gates and while Hourtin is looking at photo- 


Photo- 
Directed by Jacques 
Servais, Madeleine 
8,200 feet. Release 


graphs of hardened criminals he recognises 
Pacos. It then transpires that Hourtin had 
saved Pacos’s life some time before. Hourtin 


contacts Pacos and he, out of gratitude, tracks 
down * The Chink ” and grabs the child. Pacos 
is badly wounded, but Hourtin saves his life fo 
the second time and smuggles him out of th 
country while the inspector turns a blind eye. 

Production.—The picture gets off the beaten 
track by allowing the doctor to go over the head 
of the police and deal with the master croo! 
direct, but soon loses the advantage. Sear 
Servais is sound as the agitated Doctor Hourtin 
Jean Chevrier looks tough as _ Pacos, an 
Madeleine Robinson registers as ‘* The Chink’s 
moll, but neither they, nor the supporting 
players, have rewarding parts. The anguish ot! 
the missing boy’s parents is indifferently con- 
veyed, but the final showdown between Pacos 
and “ The Chink ” carries a kick. So does th 
scenery. 

Points of Appeal.—Popularity of crime plays 
fresh backgrounds, hearty climax, Cinepanoramic 
and Eastman Color. 


EIGHT WITNESSES 
Exclusive. Foreign (U). Directed by Lawrenc« 
Huntington, Featuring Peggy Ann _ Garner 
Dennis Price and Wolf Buettner. 5,406 fee! 
Release not fixed 

POCKET espionage melodrama, staged in 
Austria. It deals with an intelligence officer who 
avenges the killing of a scientist and prevents 
important information reaching enemy hands. 
The international cast and British director do 
their best to make something of its plot, but the 
dagger keeps getting caught up in the cloak 
Vague and lacking in suspense, its biggest asse 
is its length. Very, very moderate second. 
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Story.—Hildebrandt, an elderly scientist newly deceased sister has become reincarnated as A cheerf sho it with ” d | 
arrives in’ Vienna rrying a secret formula a hors Having taken the animal back to th comn 
Hostile agents are after him and he hides the apartm he Stooges seck, unsuccessfully, to THE DARK WAVE. An U). Del 
papers in a book in the Braille room of th keep the news f 1 th dlord who lives in th ( ; \ ) dled and 
library where his daught Helen, works. He rooms 5 ¥ theirs. This comedy ol so n 1 ' 7 
is later murdered by a phoney blind intrude juin s asinin d 
an an, < ecret Service an, 1 CSUgules I , { 
d Alan, a secret s com n, in stiga th TEE TOPNOTCHERS oe ee y O08 ild i 
spies wrongly assume that Helen knows wher . { 
H r feel W re ot Spo sh » 1 1 son | ad 1 
the documents are and torture her, but in th ib : { | 
1 h ) s s % voc ‘ CK f I Us : . 
nd Alan shoots the crooks, discovers th papers ’ I \ 
i. n ( o 4 ¢ ) \ 4 ‘ t ( Ul 
and wins Helen. ‘ soaks , 
Prod a I ned famous Las Vegas Club cou ‘ 
roduction.—The picture, produced on th Nevad ute cad S n demand ( B 
Continent, does not clearly label its characters will er n ool nd non-golf lik dl 1 ( 
obviously it has no wish to offend any nation 1 BW 


ind excessive caution ieads to obscur 


Des- PARDON My NIGHTSHIRI fmierica 
$4 : 


pite competent portrayals by Dennis Price and (U). 1,454 f st-moving Andy Clyde slap Warner 

Peggy Ann Garner as Alan and Helen, few will ck in which the bonnie pranks of Clyde keep TERROR STRICKEN dmierican (tl). 7 

know what its story is about, and less will car he pot | ig at high pressu Andy plays ; nicolor, 615 feet.—A cat and puppy d 
Points of Appeal. Stars, handy footage and P “ Be } f "hes ao a eal 1 oy The nd-dog I n nd out ol n 4 Vii Ag uers 
trig w tit nis vantures Del nim at < ipid I ner j . ' 

intriguing ttle - " stat aot bannato die a Pag SOc 8 ho nes ae . a i alba: \ 2 \ | a) : 

ELENA hibited and their m unconfined. sidlaeie “y 1p Na tad eae aa ial 

Gala. Ttalian (l ). Directed by Mario Soldati WHEN THE SUN COMES OUT. British sO Yol WANT TO PLAY THE PIANO 

Featuring Sarah Churchill, Vittorio Gassman and t') Eastman Color 2.48? feer A cheerful asin GET) "O50 ai oa McDoaki 
Gino Cervi. 5,632 feet. Release not fixed well-balanced three-reeler dealing with life in a * is sclile, 0 Ga Wael salt ipteggirmict iar ey 
NINETEENTH-century vignette. Italian mad B: n during those days of summer when th mit es. Piqued bv a aaa te d 1 of 

but dubbed in English It illustrates turning sunshine js conspicuous by tts presenc Holiday next-door neighbour whose p playin 

points in the checkered love life of a well-bred scenes, both in London and the cou vside, pro uU nraptured his wife, Jo cs Ww 

young woman who belatedly develops a ven for vide plenty of scope for some notab sh cess to emul he maestro. Plenty of igh 

her worthless husband. The acting and s Altogether a very sound argument in favour of short which will appeal to all the f 

are adequate, bul no attempt is made to ake ho yin tl gritish Isles one which w . a 

the i off its old-fashioned tale Ivll bore CC = Vv interes nein - mb of th family 1 PECK O' TROUBLE american (UC) I 

high- and low-brow alike. Doubtful booking cirel B. W “canabes d 601 feet.—When Woody Woodpeck 
Story.—Elena, daughter of a wealthy family 0 ful i ‘ ‘ z ' on i i plenty o 

is forced by her mother to marry Carmine, ; 20th Century-Fox sub for the felines. Another of sn cl 

spendthrift She remains in love with her ‘ : contrived and produced ttoons th “ } 

cousin, Danicle, a promising politician, and . GAG Bl “th ee Imerican (U), Technicolor os ae Gtk at 

nurses him back to health when he collapses 0 f rytloon cartoon in which pis sn areas ee 

while making an important speech in esllemesi dventures of a) sheriff controlled by MIRACLE OF THE ¢ ARIBBE iN. Americas : 

Later, Carmine’s creditors press for payment and » pene Vn cffecuy Ment WHICH Mar (CU). WarnerColor, 1,489 feet.—A well-balanced 

Elena's people offer to settle his debts provided plenty of action and proy hor Onty nd interesting feature which tells the story 

he goes to America. Although she is still fond w-upholder but also the cartoor quick Ol he development of Pucrio Rico befo nd al 

of Daniele Elena realises her husband needs het he draw became P 4 the United S s of Amer 

and accompanies him TOPSY TI tmnerican (UU). Technicolor. 39 apy, oF notab ood wins do 
Production.—The picture, made a few years feet.-A_ p cal Terrytoon whic much to make (his production of general inten 

back, rings the changes very leisurely on its time- nicks IV fanatic who lives for and by BARBARY COAST BUNNY {merican (UU) 

honoured triangle theme Sarah Churchill, who. is S The animation ts well-handled and the Technicolor, 614 feet.—Once again Bugs Bunny 

presumably, speaks for herself, gains som« clion mo long fast uniform p Plen lcceeds in Oulwilting a protagonis Nn this in 

sympathy as Elena, and Vittorio Gassman and » laug ough the app s adu 1 h stance a crook-—who opens a dive on the Barb 

sino Cervi are weil contrasted as Daniele and , Coast af ay ndling him out of his gold. F; 

Carmine, but none of the plavers are flattered by > > ree - gd moving and funny cartoon, 

the script. Indifferent photography and dubbing f “% <? owen . ries : ™ . ol o~ ~ i dl b ‘ SLAP-HAPP} imerican (U). 941 feet.—A 

accentuate its shortcomings ie pee ene cmlie ‘cil og c-issue of Mack Sennett slapstick in which Ben 


Points of Appeal.—Stars, handy footage and yreador his small son » round den 4 fete Fe ae: Bes direngge oh are 
U certificate. ! Os . 


4 ) origin shots at iccompanied DY 4a Drign 


commentary which appears somewhat redundan 


. . , : ; “, ; 7 | for a detin period-pieck 
s Shorts 0 fam TREE-CORNERED TWEETIE,. American (U) 
: SPORTY SIMIANS. American (U). 761 fe Technicolor. 637 feet.—Another Twe 


\ not unsuccessfu n oO prov } whet Sylvester cartoon in which the featt ! 
tolum 1] ’ n ront chimp sto sp . cain pecon scores his usual vic ors. an the — ] =r 
HOOFS AND GOOFS. American (U). 1.400 : champ. Swimming, boxing, baseball, foot! Chockful of gimmicks s well up to the hig 
| feet.—A Three Stooges two-reeler in which a nd ro h fare some Ol p covered siandard associated with this series. —B. W P 
a 
‘7 
EK ‘ ° ry. li { : 
7 ‘ 4 » » ‘ 
ntertainments Tax Relief is 
. . 
*'Totally Inadequate ’—Chairman | Apprenticeship Scheme 
} 
| en 
' * WHAT WE have got is totally inadequate and we have to push forward | lust ' 
In any way poss:ble to further our cause.” said ch nan L. G. Gardn ia People w ; he 
t the quarterly general meeting of South and East Lanecash branc a oe 
CEA, in discussion on entertainments tax relief. The reno: f the AITC “4 
wus submitted to the meeting , Tee 
* The CEA was quick to realis t . ais . 
that we were not given a crumb ’ ipproached by p . hav Art n | ' in + Mee Bee 
never mind half a loaf.’ said the sked W We : KC irv ! 1 B ! S f 
chairman The responsibility now seal prices W , x} 61) y S y Of 
rested with exhibitors to press for ir ca to t public 1 1 N M f Ar B ind I 
some amendment during the comm gy Ae BP ogra a pay Povige 
g the c a ‘soa \ ' 
ce Stage Of the Finance Bill. This wing beca f dis - A I Bhs ; . 
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Lion International Films Ltd. 


announce their current & forthcoming product 


The REMUS production 


THREE MEN IN A BOAT 


(In CinemaScope and Eastman Colour 


The Boulting Brothers’ production 


BROTHERS IN LAW 


Ivan Foxwell's production of 


MANUELA 


The Beaconsfield production 


TIME LOCK 


The Jack Whittingham production 


THE BIRTHDAY PRESENT 


The Sydney and Muriel Box production 


THE TRUTH ABOUT WOMEN 


The Sydney and Muriel Box production 


THE PASSIONATE STRANGER 


(In Eastman Colour and black and white) 


The Launder and Gilliat production 


THE smallest SHOW ON EARTH 


The Beaconsfield production 


AFTER THE BALL 


(Eastman Colour) 


The A.C.T. production 


SECOND FIDDLE 


The Beaconsfield production 


THE VICIOUS CIRCLE 


The Launder and Gilliat production 


BLUE MURDER AT ST. TRINIANS 


(Eastman Colour 
The Beaconsfield production 
BROADWICK HOUSI BROADWICK STREET. LONDON. \Wy_ CABLE ADDRESS 
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The tenth Cannes film festival will be held from May 2-17. 


Thirty-four countries will 


international occasion. 


FOCUS ON 


be flying to Cannes for the 10th film 
festival, running from May 2-17, an 
occasion on which it seems that mink bikinis 
will be out, and the emphasis will be shifted 
subtly towards business, rather than chest, 
expansion as far as this country is concerned. 
But the publicity drum-beat will not, of 
course, be entirely silenced. For Herbert Wil- 
cox, one of Britain’s foremost showmen, will 
be at the festival for the screening of the film 
representing this country, “ Yangtse Incident.” 
The film tells the story of the dramatic 
escape, by night, of the frigate Amethyst 
down the River Yangtse. after it had been 
pinned down for four months in Chinese terri- 
tory during the Communist-Nationalist war. 
For Wilcox, the trip will be particularly 
pleasant. For, in addition to having produced 
*Yangtse Incident,” it will be his first visit. 
Wilcox’s wife. Anna Neagle, and Com- 
mander John Kerans, who commanded the 
Amethyst during the action and gave techni- 
cal advice on the film, will also be at Cannes. 


Ste OF Britain's finest film-makers will 
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be participating in this 


As a preview ‘Kine. presents its... 


great 


Photograph by courtesy of the French Government Tourist Office 


CANNES 


The Admiralty has been approached by 
Wilcox to see if a ship, similar to the Ame- 
thyst, can be spared to “* show the flag ” in the 
harbour while the festival is on. It’s the sort 
of showmanship idea that could, if it comes 
off, add useful prestige and publicity to this 
country’s effort. 

In addition, a large model of the Amethyst, 
owned by Commander Kerans, is to be 
shipped out to Cannes before the opening 
date, and will be on view throughout the 
festival. Wilcox 1s also planning to give a big 
press reception the day before the film is 
screened on Sunday, May 12. 

Richard Todd, who plays Kerans in the 
film, and Michael Anderson, its director, will 
be flying in from Spain for the screening 

Anderson will have reason to be particularly 
proud this year. For not only will his work on 
* Yangtse Incident” be on view, but also that 
on “ Around the World in 80 Days,” one of 
the American films being shown, which he 
also directed. 

The British Association 


Film Producers’ 


The authentic atmosphere surrounding a boat load of wounded sailors is a fine example of one of the many 
dramatic incidents in YANGTSE INCIDENT, Britain’s choice for the Cannes festival 


will be represented by its president, Sir Henry 
French, who, with his wife, will be at Cannes 
from May 8-14. 


During his visit, Sir Henry will be spending 
three days at meetings of the International 
Federation of Film Producers’ Associations’ 
administrative council. One of its main sub- 
jects for discussion will be consideration of 
applications for festivals for the remaining 
part of the year, including Venice, which have 
not yet been settled. 

The BFPA will, as usual, have its informa 
tion stand operating to provide information 
for about 450 international journalists attend 
ing the festival. About 1,000 stills of “ Yangtse 
Incident” will be available from the stand, 
together with stills and information on many 
other British films. The stand will be run for 
the association by John Stapleton, who leit 
for Cannes yesterday, Wednesday, to begin 
preliminary work 


The newly formed Federation of British 
Film Makers will be represented by Major R 
Baker, chairman and managing director of 
Ealing Films. who is expected to visit the 
second half of the festival 


Both John Halas and Joy Batchelor will be 
at the festival for the screening of their short 
“The History of the Cinema.” which, inci 
dentaliv, is to be released on the Odeon circuit 
on May 6 The film is the one which was 
chosen for last year’s Royal Film Perform- 
ance. 

The emphasis on the business side of the 
festival is shown by the fact that 24 firms will 
be exhibiting equipment at the technical 
exhibition 

Business is also the keynote of the Asso 
ciated British Pathe campaign, for the com- 
pany 1s concentrating this year on “ selling” 
product to the buyers and representatives from 
the many countries present, with a view to 
export promotion rather than straightforward 
publicity 

With this in view, Tony Morris, the com- 
pany’s overseas sales manager, will be host at 
an international trade presentation of “ Let's 
Be Happy.” the Associated British-Marcel 
Hellman Technicolor-CinemaScope musical, 
at the C.nema Club on Saturday, May 11, at 
10.45 a.m 

This is a Cinderella 


modern story set 


n 


continued on page 27 
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Scenes from six feature films for overseas distribution by Lion International. (1) Jill Adams and Ian Carmichael in a scene from the Boulting Brothers’ 
BROTHERS IN LAW, which also stars Richard Attenborough and Terry-Thomas. (2) Laurence Harvey, David Tomlinson and Jimmy Edwards as the 
title characters of the Remus production THREE MEN LN A BOAT, based on Jerome K. Jerome’s story, cause chaos at Boulters Lock; the girls, Lisa Gastoni 
and Jill Ireland, are not impressed. (3) Trevor Howard and Elsa Martinelli in Ivan Foxwell’s MANUELA, which also stars Pedro Armendariz. (4) Bill 
Travers and Virginia McKenna, young owners of the decrepit Bijou Kinema, are surprised by the box-office takings in THE SMALLEST SHOW ON 


EARTH, a comedy also starring Margaret Rutherford, Peter Sellers and Bernard Miles. (5) The four stars of THE PASSIONATE STRANGER, 
Carlo Justini, Patricia Dainton, Sir Ralph Richardson and Margaret Leighton, all play dual roles, for there is a story within a story in this Beaconsfield pro- 
duction. (6) Pat Kirkwood as Vesta Tilley with Laurence Harvey in a scene from Beaconsfield’s AFTER THE BAL 


ars 


koe and for 


ae the © ime 
Kee 


an unbroken sequence (with the exception : 
of three war years) since the Motion | 


oe 
——E —_ 


7 Picture Academy Award for the 
BEST SOUND RECORDING OF THE YEAR 
* was introduced 


it has been won by Wes 'y ) & ? 4 Recorded Picture 


“THE KING & I” 


20th CENTURY - FOX 
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Gala Pahed 


is an 


International Passport 


to Box-Office Entertainment 


SOPHIA 
LOREN 
toh Sos wat 
‘SCANDAL IN SORRENTO’ it . 
mA ROL ‘THE MILLERS WIFE” |B) BY ME RED SEA GINA 


>) LOLLOBRICIDA 


THE BEACH 
NIGHT" ‘THE CARD OF FATE 
WE poe \\ THE WAYWARD WIFE” 
Ykb DEFEND \\ 
YOu My Love’ 


FILM Gata nD. 


30. TOTTENHAM COURT ROAD 
LONDOW.W.i. 


LANGHAM 5905 
MUSEUM 2425 - 8150 - 4193 


EVA a  BRIGITTE 
BARTOK \Yeee BARDOT 
WER CRIME WAS LOVE’ a 'WERO'S WEEKEND’ 


LLL 
ALMER 


Rh /S ANNA ANDERSOW ANASTASIA’? 


PE +8 gee 4 Faas OF Fee Paw 


GALA FILM DISTRIBUTORS LTD., 30 TOTTENHAM COURT ROAD, W.! 
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CANNES 


Edinburgh at festival time, and stars Tony 
Martin, Vera-Ellen and Robert Flemyng. 

Other films completed and in the finishing 
stages which the company will be publicising 
at the festival include: “The Good Com- 
panions,” the Technicolor-CinemaScope pro- 
duction starring Eric Portman, Celia Johnson, 
Hugh Griffith, John Fraser, and Janette Scott 
as Susie Dean. This is the screen version of 
J. B. Priestley’s best-seller, about the adven- 
tures and romances of a touring theatrical 
company. 

*No Time for Tears” is a drama of life 
in a children’s hospital, highlighting both the 
children and the adults who work there. 

With Anna Neagle, George Baker, Sylvia 
Syms, Anthony Quayle and Flora Robson 
Starring, it is directed by Cyril Frankel. 

Top variety star Frankie Vaughan heads the 
cast of “ These Dangerous Years,” a drama 
set in a tough Liverpool district which follows 
the life of a boy between leaving school and 
call-up. It is directed by Herbert Wilcox and 
produced by Anna Neagle. 

Still in production, “ Woman in a Dressing 
Gown” will, nevertheless, be given a big 
boost as part of the company’s drive for 


from page 23 


Michael Anderson and Herbert Wilcox, director 
and producer of YANGTSE INCIDENT, 
which represents the British industry at Cannes 


foreign business. It tells the story of a warm- 
hearted woman, devoted to her family but in- 
curably slovenly, whose life goes to pieces 
when she discovers her husband has fallen in 
love with another woman. Directed by J. Lee 
Thompson, the film stars Yvonne Mitchell, 
Anthony Quayle, Sylvia Syms and Andrew 
Ray. 

With a line-up of films of such diverse 
appeal, Pathe certainly has good product 
value to back up its sales drive, both in 
Cannes and at home. 

Lion International, although not having a 
film shown at the festival, is taking the oppor- 
tunity of publicising, as widely as possible, its 
current product. Ralph S. Bromhead, manag- 
ing director, and Victor J. Herre, deputy 
managing director, will represent the com- 
pany. 

Films for which stills and information will 
be distributed include “Three Men in a 
Boat,” “The Smallest Show on Earth,” 
“ After the Ball,” “ Time Lock,” “* Manuela,” 
“Lucky Jim,” and “ The Birthday Present.” 

Gala will be represented by Kenneth Rive 
and George Duke. Their main object, 
naturally, will be to find good new product 
for distribution. 

Miracle Films will be represented at the 
festival by Phil Kutner and Dick Michaels. 

On the jury, Britain is represented by 
producer-director Michael Powell. 

France is throwing in a heavy-weight 
called “Celui Qui Doit Mourir,” directed by 
Jules Dassin, whose “ Rififi” did top business 
in practically every country in the world 
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The French invited film is “Un Condame 
A Mort S’est Echappe,” which did not do 
good business in France, but which is, never- 
theless, a remarkable production. 

The USA has entered “ Funny Face”’ offi- 
cially and has sent the “invited” films 
“Bachelor Party” and “Friendly Persua- 
sion.” 

Made by the same production team re- 
sponsible for the 1955 Cannes prize winner, 

Marty. ‘The Bachelor Party” was pro- 
duced by Harold Hecht, directed by Delbert 
Mann and written by Paddy Chayefsky for 
United Artists release. 

* Friendly Persuasion,” directed by William 
Wyler for MGM release, is a domestic comedy 
melodrama set in Indiana during the early 
days of the Civil War. Starring Gary Cooper 
and Dorothy McGuire, it tells of a Quaker 
family’s difficulty in reconciling religious 
scruples with expediency. 

Russia’s official films are “ The 41st” and 
the “invited” film, “ Don Quixote.” 

Altogether, 34 countries are participating 
and, alas, political troubles, which somehow 
cannot be avoided at the film festival, started 
pretty early this year. 

When the festival invited Eastern Germany 
to participate, the Federal Republic was 
annoyed, and, at first, threatened to withdraw, 
but fortunately changed its mind and has now 
entered officially “ Rose Bernd.” 

Although there is no. official Eastern 
Germany entry the festival authorities have 
invited one film to be shown. Freely trans- 
lated, the title is “* Duped to the Last Judge- 
ment.” 

The invitation to Eastern Germany also 
worried a few Frenchmen, and M. Raymond 
le Bourre, who at one time was connected 
with the National Film Centre, sent an open 
letter to the Ministry of Trade and Industry, 
complaining about the presence of Eastern 
Germany and other Iron Curtain countries, 
particularly after events in Hungary. Then 
Communist China stated it would not partici- 
pate if Nationalist China took part, so, while 
Germany is represented twice at the festival, 
China, at least, will only be represented by 
Formosa. 

The political rash apparently having been 
cured at the start, it is to be hoped that the 
festival will not be marred by any further 
outbreaks. 

It would be a pity if it were, for the French 
are, as usual, making a tremendous effort and 
really trying to please everybody. 
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A tense moment in YANGTSE INCIDENT 
which tells of HMS Amethyst’s dramatic 
escape from the River Yangtse after being 
pinned down for four months in Chinese territory 


during the Communist and Nationalist war 


There is no point in going over all the 
social events which will be held, for these 
are nOoW a magnificent routine which everyone 
enjoys. What is of particular interest is the 
technical exhibition which will be put on at 
the Miramar. 

M. Roger Weil-Lorac, who is delegate- 
general of the technical federation, is largely 
responsible for this. It will undoubtedly in 
terest many visitors. It should also accent the 
business side. 

France is quite determined to show her best 
for export, and can provide a magnificent 
stage on which to show it. 

As usual, there will be a bevy of inter- 
national stars. 

All films will carry French sub-titles, with 
the exception of the films presented by India 
and Norway. Both countries have been per- 
mitted to run French commentaries with 
their films. India is showing ‘“ Gotoma 
The Buddha” and Norway a film called 
“Same Jakky.” 

It is difficult to see how it would be pos- 
sible to improve the organisation, but if it 
can be improved, there is little doubt it will 
be. 

The curtain will go up with a French short 
called “ Toute la Memoire du Monde.” 

By now, Cannes is more than a festival 
it is an institution. 


A scene from the Halas and Batchelor cartoon film THE HISTORY OF THE CINEMA, Britain’s entry 
in the short film section of the festival 


HUNGARY 


presents 


| 10th 
|| INTERNATIONAL 
FILM FESTIVAL 


CANNES 


“TWO CONFESSIONS” 


A deeply human, thrilling and touching story 
with 


Mari Torocsix - Marianne Krencsey 
and young Tispor Csocor DIRECTOR: Marton Ke.eti 
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‘St. Trinian's' Sequel Mixes 
Comedy and Sex 


ARTIST Ronald Searle's awful schoolgirls might drive some men to 


drink—or even to the brink. 


But 


they 


seem to have driven producer- 


director Frank Launder, now bravely coping with these female beasts with 


beauty in “ Blue Murder at St. Trinian’s,” 


* Romance. 


That's what I'd like 
to do next. 


A good romance is al- 
ways good at the box-office.’ he told 
me. here was a scream from the 
weird-looking collection of _first- 
formers being mustered before the 
camera by first assistant director 
Douglas Hermes. 

I mentioned a couple of “ good 
romance ” films which hadn't done 
too well at the box-office recently. 

“ Perhaps they 


weren't corny 
enough,” he suggested. 
“Then it’s true to say you are 


looking for a good corny romance 
for your next film,”’ I said. 

**T didn’t say that.” He laughed. 
All the same I shouldn't be at all 
surprised if the next Launder-Gilliat 
offering traded the cracks for the 
corn, 

I asked Launder why he had de- 
cided to make a sequel to “ The 
Belles’ when, according to past ex- 
perience, the odds are against the 
sequel being as good as the original. 

“When the original does as won- 
derful business as * The Belles’ you 
can afford to turn in a picture which 
is only two-thirds as good—and still 
be very happy,” he replied 


Increased Costs 


When Launder and Gilliat decided 
to do this sequel, they estimated that 
it would cost more or less the same, 
but during the four years since 
* The Belles,”’ costs have risen by an 
estimated 25 per cent. 

The music has been composed by 
Malcolm Arnold, who has also writ- 
ten a special St. Trinian’s school song. 
Lyrics by producer Sidney Gilliat. 
Allan Harris is the art director: 
Gerald Gibbs, lighting cameraman: 
operator, Cecil Cooney: production 
manager, John Pellatt; Leslie Gilliat, 
associate producer. 

At the moment the box-office baro- 
meter indicates that comedy and sex 


are the hottest money-makers. And 
* Blue Murder at Trinian’s ” 
seems to be mixing the two into a 
delicious souffle—-served up in black 
stockings! 

a » = 


EALING’s Sir Michael Balcon and 
Matthew Raymond, managing direc- 
tor of MGM British studios, have put 
four artists under joint contract. They 
are: 24-year-old Ann Firbank, former 
RADA student; 24-year-old French- 
Canadian Paul Massie: 24-year-old 
John Turner, and 27-year-old Rodney 
Diak. 

The plan is to build the group into 
stars. Every care is being taken by 
talent administrator Dennis van Thal 
to see that they are not regarded as 
“starlets.” When not working at 
MGM or Ealing, the actors will be 
available to producers in England or 
Hollywood, although the terms of 
their contracts will prevent them from 
settling abroad permanently. 

John Turner is already lined up for 
a part in “ Barnacle Bill," now on 
location at Hunstanton. Rodney Diak 


| ** Orders 


to romance. 

will play in * Dunkirk.’’ The biggest 
chance to shine goes to Paul Massie, 
who will be loaned to British Lion 
for the male lead in Edward Baird’s 
to Kill,” which Anthony 


| Asquith is to direct at Shepperton in 


July. 
* & * 
A CALL from producer Colin 
Lesslie to say he is half way through 
scripting “Death in Captivity.” 


based on the novel by Michael Gil- 
bert. The story is a_ prisoner-of-war 
thriller set in an Italian camp. Lesslie 
was actually a prisoner with the 


| author. He will no doubt write from 


experience. 

My first reaction to this news was: 
not another war story. When Lesslie 
finished outlining the plot, I was as 
enthusiastic as its producer ! 

Yet another subject in preparation 
at the offices of Colin Lesslie Pro- 
ductions, Ltd., is “The 64,001 
Question.”” The idea came to Lesslic 
several months ago while watching 
the television panel game. The extra 
question is: should the contestant be 
content with her winnings to date or 


should she risk losing all in an 
attempt to double it ? 
t 2 e 
A NEW professional, portable 


magnetic 
described 


which is 
of broadcasting 


recorder, 
being 


tape 
as 


quality, s being imported § and 
marketed in this country by Smail, 
Sons and Co., Lid., of Glasgow 


Called 


mn @ &@ 


the Maihak Reportophon, 
self-contained, lightweight, 
ba tery-operated machine. There are 
two models, the R86, which is, basi- 
cally, a one-man piece of equipment, 


fitted in leather case that can be 
carried by a handle or by shoulder 
strap; and the R87, a larger model 
a wa e 

LONDON’s newest film studio is 
in the basement of Kemble House, 
Dean Street, in the centre of the film 
empire. t is an extension of the 


facilities of S. Presbury and Co., Ltd., 
which will be celebrating its diamond 
jubilee next year. The company has 
been making screen advertising 
material since the days when slides 
were the main output. 

When commercial television created 
a new demand for filmed material, 
Presbury’s met the situation by rent- 
ing the large sound stage at Twicken- 
ham, but this was only a temporary 
measure to meet requirements until 
a suitable site could be found for the 


company to establish its own studio | 


in London. 
The premises 
comprise one 


Kemble 
an 


at 


stage, animation 


studio, dressing rooms, sound depart- | 
The | 


ment and production offices. 
company’s cutting rooms remain at l, 
Wardour Street premises, with the 


House | 


Frank Launder, direc- 
tor, and Joyce Gren- 
fell on the Shepperton 
set of the Launder- 
Gilliat production for 
British Lion release, 
BLUE MURDER AT 
ST. TRINIAN’S 


administrative offices at Gloucester 
House, Charing Cross Road. The ex- 
tensive site at Shorts Gardens is to be 
converted 


into magnetic cutting 
rooms and storage vaults. 
The new stage at Kemble House, 


where Donald Smith is executive pro- 
ducer, is approximately 60 ft. by 30 ft. 
with a 12 ft. head clearance. Set con- 
struction has been rationalised in an 
interesting way. Set height has been 
Standardised at 9 ft. which allows for 
overhead use of 2Ks and SKs when 
shooting in colour. The flats them- 
selves are prefabricated sections, 
ranging from 1 ft. to 10 ft. in width. 
They have a wood _=§ framework, 
strengthened with French ply, 
shellacked against warping and dust. 
Over this is stretched hessian which 
can be papered or painted. Each sec- 
tion is drilled on templates so that 
they can be secured to each other 
with nuts and bolts: slotted angle- 
iron is used for tying to walls where 


necessary, but, generally speaking, the 
sets stand free and firm and are 
then, of course, easy and quick to 
build or strike. Accessories such as 


fireplaces, alcoves, returns and built- 
in bookcases are prefabt 
same way. 


icated in the 


For sound, ther two-channel 
Westrex magnetic installation record- 
ing on 35-mm. coated magnetic film, 
and a special adaptation allows for 
pre-recording and play-back  inter- 
locked with the picture camera for 
nume and ballet. 
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A ‘PHONE call from. publicist 
Catherine O'Brien telling me that the 
weather is far from good at Hun- 
stanton, where “ Barnacle Bill,”’ the 
Michael Balcon-Ealing comedy for 
MGM release is now under way 

Meanwhile. the unit has converted 


the town hall theatre into a weather- 


VOW SHOWING 


“SEA WIFE” 
CINE™M OPE TITLES BY 
STUDIO FILM LABORATORIES 
71 DEAN ST. LONDON W.1 


ERR 
365-8 


cover studio and continues shooting 
despite the inclement weather 

The picture, starring Alec Guin- 
ness under the direction of Charles 
Frend, will be seven weeks on loca- 
tion in Norfolk before returning to 
the studio for a further five 

After this production, Guinness is 


due to make “ The Loved Ones,” 
from the Evelyn Waugh comedy 
L a a 


ROMULUS has purchased the film 
rights to author John Braine’s novel 
“Room at the Top.” 


a . a 
APPARATUS for the purification 
of water used in processing is being 
marketed by Steralic, Litd., of 


Beaconsfield, Bucks 

Che firm’s Watermaster 
M equipments operate 
principle of activated ¢ 
accordingly are  suitab! in cases 
where the chlorine content must be 
kept to the minimum, The Standard 
versatile apparat providing 
any degree of filtration down 
than one micron; and the Purawat 
meets a need where distilled wa 
quality is required 


NEW title of , 
picture made for Eros at 
Southall by producer Guido Coen 1s 


‘A Date Disaster 


and Type 
on the 
irbon, and, 


is a Us 
to less 
a 
ter 


Vice,”’ the 


r¢ lease 


with 


AGENTS for the Scala 
Gateshead, which closed 
have offered it the council for 
£20,000. The council is considering 
the offer. Plans have been mooted to 
convert the premises into a shopping 
arcade 


cinema, 
recently 


to 


NOW SHOWING 


‘THE SMALLEST 
SHOW ON EARTH’ 


TITLA BY 
FILM LABORATORIES 
DEAN ST. LONDON W.1 
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COLUMBIA PICTURES PRESENT 
A FRANK LAUNDER and SIDNEY GILLIAT Froduction 
JACK HAWKINS and ARLENE DAHL 

in 
FORTUNE IS A WOMAN 
also starring 
DENNIS PRICE + BERNARD MILES «: IAN HUNTER 
Screenplay by 
FRANK LAUNDER and SIDNEY GILLIAT 
from the novel by Winston Graham 
Directed by SIDNEY GILLIAT 
Director of Photography: GERALD GIBBS, B.s.c. 
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Sulls by John Fay on ILFORD HP3 and HPS 


Ilford FP3 cine negative film provides two 
outstanding advantages for films intended for 
wide screen projection : extremely fine grain 
for pin-sharp detail, and long tone range for 


beautiful skin texture and delicate modelling. 


ILFORD FP3 cine negative film 


ILFORD LIMITED, Cine Sales Department, 104 High Hclborn, London, W.C.1 Telephone : HOLborn 3401 
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Contests Need New Angles 


THE LARGEST part of every campaign book 
issued by the renter is concerned with what 
managers and exhibitors can get into the local 
press—and how. Editorial stories are given, 
stereos designed, and, in the competition section, 
blocks are available. Composite pages are part 
of every book, while in almost every case the 
contests are basically identical—what films the 
Star was in, name the stars of such-and-such, 
guess whose eyes these are, etc., ete. Every 
manager should know all these old faithfuls by 
heart, yet they inevitably appear. 

Is anything useful being achieved by this? 
Even if the blocks for these competitions do 
make the papers, does the public bother to go 
in for the prize of a fifteen-shilling savings cer- 
tificate or a 3s. 6d. seat? I very much doubt if 
many of them achieve any appreciable result, ex- 
cept to reveal the poverty of our imagination in 
this respect. There is something bad about this in 
a positive way: I'm sure that many patrons get 
thoroughly bored with seeing the same type of 


TELEVISION 
AND RADIO 


BBC Light Programme's ** Movie-Go-Round,” 
Sunday, April 14, had as its musical highlights 
the theme tune from “ High Tide at Noon” 
(JARFID), and some rock'n'roll from “* Rock 
Rock, Roek * (Warner). Pocket preview showed 
that sound can hold its own in this sort of thing 

the extract from ** Sea Wife * (20th-Fox) com- 
pletely succeeded in creating the atmosphere of 
the film. A further musical item was from * Ten 
Thousand Bedrooms’ (MGM), in which Dean 
Martin showed he is still one of the top singers 

Incidentally, there was a very good radio 
adaptation of * Doctor at Large on the same 
evening at 10.30 p.m. The story was narrated 
by Donald Sinden, and it could have done noth- 
ing but attract people to the film. 


Ingrid Bergman 


ITV's “Portrait of a Star” was also on Sunday, 
April 14. Ingrid Bergman was the subject. Each 
extract was well-chosen and showed the range 
of her acting ability while the script was first- 
class. Extracts from ‘ Escape to Happiness,” 
with Leslie Howard, ** For Whom the Bell Tolls,” 
with Gary,Cooper, and with Claude Rains from 
* Notorious,” proved once again how annoying 
it is to have one’s appetite whetted for some film 
without knowing if it is being shown anywhere 
I know the object of the programme was to plug 
Bergman's current film, * Anastasia,’ (20th-Fox), 
but if you do create an interest in her other 
films it is foolhardy not to try to make use of 
this interest. However, the programme was a 
good tribute to Miss Bergman and the cinema 

The background music to “The Red 
Balloon” (Films de France) will be heard in 
* Movie-Go-Round,” in the BBC Light Pro- 
gramme on Sunday, April 28. Extracts from 
RKO Radio's “ Public Pigeon No. 1” will also 
be included and pocket preview will feature ** Oh 
Men, Oh Women” (20th-Fox). 

There will be a discussion on Romulus’s Oscar- 


cinema contest appearing in their local paper 
week after week; and this sense of boredom will 
become, consciously or subconsciously, associated 
with the product it is striving to publicise—the 
weekly film. 

If you think I'm splitting hairs, just consider 
for a moment your reaction to a thoroughly bad 
advertisement in the papers: ask yourself if, 
rightly or wrongly, you don’t tend to think worse 
of the product it advertises, because of this. 
Moreover, since this is free advertising, it’s quite 
possible that local editors will become a bit tired 
of putting up with this sort of thing eventually. 

Let's use the composite page idea by all 
means, but let's look a little harder into the whys 
and wherefores of improving it; let's have con- 
tests, but give them a new twist; let’s have our 
gimmicks, but not the kind that are likely to 
backfire on us simply because we don’t take care 
or use a little imagination in devising them. In 
short, let us try to think of some new ideas, or 
at least some original interpretations of old ones. 


winning two-reeler, “ The Bespoke Overcoat 
in BBC television’s “ Picture Parade “ on Mon 
day, April 29. The programme will also includ 
extracts from “ Drango ” (United Artists); “* Oh 
Men, Oh Women” (20th-Fox); and ‘* Funny 
Face (Paramount) 

ITV's * Portrait of a Star” on Sunday, April 
28. will feature Susan Hayward, with the main 
extracts from Warner's * Their Secret Affair.” 

The same channel's “ Box Office’ will in 
corporate extracts from Warner’s “ Their Secret 

JARFID’s “ Doctor at Large” and 

The Tattered Dress *; and Gala’s * Scandal in 

Sorrento.” 


RENTERS 


CAMPAIGNS 


THE * WANTED ” poster is one of the oldest 
publicity gags in our business. Ever since the 
first western appeared, the hoardings have pro- 
claimed that rewards are offered for the villain 
Columbia has given new life to the idea in its 
top-line exploitation of Warwick's “ Interpol.” 

Over 100 48-sheets were posted around the 
West End, prior to the film’s world premiere at 


the Odeon, Leicester Square, showing Trevor 
Howard and the bold caption “* This Man is 
Wanted by INTERPOL.” The most important 
of these large display sites is underneath the 


Guinness clock in Piccadilly Circus, a focal point 
for every visitor to town: while 2.000 quad 
crowns on the underground and the sides of 
buses have built up this campaign into one of 
the best of its kind. Just one of these 16- or 48- 
sheets on the front of your theatre would be 
enough to make anyone stop and look, 

Dice and counter games have always been a 
fascinating pastime for the youngsters and 20th 
Century-Fox has produced a “ Sea Wife game 
very much on the lines of snakes and ladders, 
where the adventures of the three men and a 
girl are well explained in the various backward 
and forward panels of the winding route. Every 
youngster will find it attractive and it proves the 
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point I made recently that you c¢ k 
fast foods just by having cut-out figures « 
packet and a pea shooter insid John W 
will, I am sure, find this pays off, with ev on 
wanting to see the film, after having _ d 

Again JARFID has produced som Of 
blow-ups for foyer or window displays fo I 
Tattered Dress.” The quad is particularly good 
The newspaper picture quiz, this tim h 
form of casting director. and iders ked 
to cast the various stars illustrated. in tt i 
roles Another contest is on the filn f Jefl 
Chandle and good editorial suPDO 
well as a selection of stills for the f 
ups 

* High Tide at Noon’ (JARFID) ha nost 
unusual post attractively drawn nd with 
colourful and romantic atmospher qT! 

Iso three good d/cs to support this and 
are good blow-ups Ihe fashion stills featu 
Betta St. John, who caused quite a stir with th 
critces In a section marked pecial p 4 
vices various towns are listed with th connec 
tions with the film's stars A good idea that w 
help managers to follow 

Once again Columbia has produced a temp 
for your composite page fo: Fortune is 
Woman.” The layout and illustrations could no 
be bettered and the is a wide range of fashion 
blocks 
Serialisation 

The Story is availabl fo lalisation id 
there is a contest block with “ eyes which 
though a bit of a chestnut, n some 


editors, Editorial has British slant 
while the cover of the book of the film 1 very 
striking and would make 
on its own, 

Disney and CMA have organised a cont 
1.200 prizes for the general release of “* Davy 
Crockett and the River Pirates.”” Prizes are 
tickets for a London to Margate trip aboard a 


good 
good di spla y piec 


t with 


Thames pleasure boat, and will go to the 300 
familics who contribute the best final lines to a 
rhyming slogan for the film The entry forms 
are good, hard-selling leaflets in themselves 

An example of the “service after sales 
exploitation arranged by MGM for its important 
pictures is the current nation-wide sale of ** book 
of the film” publications of * Julic and ** The 
Teahouse of the August Moon.” 

T hese publ cations are new add ons to the 
Panther Books series of sof icke NOVE 
Colourful scenes from the respective films 
decorate the covers while, in the case of ** Juli 


a Selection of key scene stills is printed in the 
middle of the book 

Complete credits to each film lend a useful 
* ticket-sale angl to the book which are 
selling rapidly in all parts of the country—even 
before the films on which they are based have 
heen generally released * Julie COSLS 2 


* The Teahouse of the 


August Moon 2s 6d 


SILENT WORLD 


Manager V. H. Deacon, Gaumont, Coventry, 
maintains a consistently high standard of foyer 
displays. This one was for THE SILENT WORLD 
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THE COMPANY 


Comprehensive 


Cinema's 


ANNIVERSARY celebrations have become an 
integral part of cinema showmanship. Though 
they may take various forms, the obvious one is 
the celebration of the theatre's original opening. 
This has many advantages, for it brings the 
cinema into the local limelight and emphasises 
the place it has in people's lives. They remember 
attending the first performance, remember some 
of the big events that have taken place there, 
and in doing so link themselves with its welfare. 

One of the most comprehensive, recent celebra- 
tions of this kind was that organised by G. E. 
Sewell for the coming of age of the Odeon, Rom- 
ford. Mr. Sewell not only worked hard on the 
history angle but, during the week, he also made 
an effort to give the audiences something extra in 
the way of entertainment Through his booking 


department he was able to arrange for a differ- 
ent British film to be played as second feature 
every night of the week—films that had made 
their mark over the years with the Odeon’'s 
patrons 

Next, a stage presentation was planned. This 
really hit the jackpot as far as the press was 
concerned, for each night four different local 
acts were presented, with Gerald Shaw at the 


theatre organ backing them up 


Display 


Nor was display forgotten. Dominating the 
main entrance to the stalls was a large * 21,” the 
theme being repeated on the theatre's front tower 


A bold and colourful display covered the main 
entrance, giving the facts about the stage perform- 
ances and the record breakers that were featured 


each night 
No birthday is complete without the 


cake. A 


three-tiered one, donated by a local baker, was 
the central motif of a display of gifts: there was 
also a copy of the local paper reporting the 
original opening 


Muric! Pavlow made a personal appearance to 


open the birthday week and was greeted by the 
mayor and mayoress of Romford A series of 
composite pages, one covering the whole centre- 
spread of the Romford Times, left no doubt as 
to what the Odeon was celebrating, and traders 
came in with their wholchearted support. Con- 
gratulations, Mr. Sewell, for a campaign in a 


style too rarely seen these days 


Record Interludes 


Tying-in with what I have been saying about 
record interludes, D. Haigh, Palace, Heckmond- 
wike, has sent me a copy of the small display 
he has on the front of his theatre. This has a 
motif of cut-out “records” and is headed: 
* Records you will hear during the interval this 
evening.”” Underneath are sliding panels where 
the week's disc information can be placed; at 
the bottom, the name of the dealer from whom 
the records were bought 

Another manager, R. Eckart, Regal. 
had arranged for a live model to 
window in the now well-known attitude of 
* Baby Doll.” The stunt gained good press, 
together with a picture of the crowds gazing at 
the girl 

‘War and Peace ™ is a film that should delight 
the showman’s heart. Some of the early reports 
show that managers are putting a good deal of 
work into their campaigns. A. W. Seddon, Ritz. 
Belfast, had excellent displays, on a war and 
peace theme, linked with various traders, in 
addition to bold displays in the theatre. Opening 
press reception brought the right results in 
inches 

J. B. Fisher, Regal. Hull, 


Worksop. 
pose in a 


managed a scoop 
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Campaign on 
nniversary 


when the BBC Home Service featured his town 
in a programme. The idea behind this pro- 
gramme is to feature places of interest in various 
cities; and one of these in Hull is the Phono- 
diary. A special number has been allocated by 
the local telephone exchange to this feature, and 
upon ringing it one is given news of various 
events currently on in the town. This time, loud 
and clear, came the Regal’s programme, which 
was “ Three Men in a Boat.”’ Mr. Fisher also 
scnds me details of the composite page he 
arranged in connection with his Ruby Murray 
show. 

Good, bold displays have been a feature of 
many campaigns for “ Moby Dick.” and P. 
Field, Oxford. Whitstable, was another manager 
who had a banner featuring the white whale 
dominating his entire front-of-house. He also 
directed much of his campaign towards his 
schoolchildren patrons, to good effect. 

Scrialisation, painting contest. and a showing 
of this film to emplovees of local factories 
brought Douglas Adams, Regal, Kirkcaldy, first- 
class press coverage. In addition, he organised 
a Street stunt and arranged distribution of whale- 
shaped balloons. 

H. E. George, Palace, 
use of the fact that the 
plied the heavy 


Arbroath, made good 
local flax industry sup- 
sailcloth canvases for the 


Pequod, and a showing to local factory em- 
ployees brought its reward in press coverage. 
R. L. Cook, Savoy, Swindon, organised a con- 


test on fishermen’s stories—and I can well believe 
that this produced whoppers in the Moby Dick 
class. 


‘The Silent World’ 


“ The Silent World” is a film with great pos- 
sibilities for effective promotion. A. F, Angus, 
A/M, Gaumont, Sheffield. had a most attractive 
foyer display built around the theme of under- 
water fishing. Models in underwater kit flanked 
the display of several items linked with film 
advertising material. The press gave a lengthy 
write up on the interest aroused by the display. 

R, A. Miller, A/M, Grange, Kilburn, made 
fruitful contact with the local education authori- 
ties. The press gave good coverage of his foyer 
display arranged by the local sub-aqua club 

One of the best foyer displays I’ve scen so far, 
was arranged by Charles Close, Gaumont. 
Bristol. This, again, was made possible by the 
local sub-aqua club, which loaned equipment for 
a street stunt in the same vein. Good press on 
this tie-up. 

G. J. Baker, Odeon, Manchester, also had 
good foyer display for this film, but I was more 
interested in his latest work in the PR field. He 


recently ran an exhibition of posters arranged 
by the Federal Education and Research Trust, 
which included 70 original drawings from a 


schools poster contest, and which secured a men- 


tion in the Manchester Guardian. Secondly, 
co-operation with medical students from_ the 
university. “ Doctor at Large’ was made a 


feature of a Special float in the annual famous 
rag. Finally, he organised a display, with Kem- 
sley Press, of recent football cup tie news pic- 
tures, 

Another PR effort concerns the coming-of-age 
of the Odeon, Faversham. For this, manager 
C. K, Fletcher organised a “* Miss 21” contest 
in which any young lady born the same week as 
the theatre’s opening was eligible to enter. Good 
press all round. 

A. T. Fowle, Astoria, Brighton, made 


good 
press out of Stanley Mills’ effort 


to rush the 
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Grand National newsreel to the theatre in record 
time. “Race With Race Film” the report was 
headed and Stanley, who was rather dropped 
into this stunt, came up trumps. 

Two first-class stage shows, which I barely 
have space to mention this week, were organised 
by R, W. Parker, Savoy, Exeter (David Whitfield 
Show): and by N. Scott Buccleuch, Lonsdale. 
Carlisle, who gained excellent press for his 
Johnnie Ray Show. 

Frank Seymour, Ritz, Potters Bar, is always 
well to the fore with his PR work. His latest 
effort was in presenting the Ulster Girls Choir in 
a show in aid of the NSPCC, for which he gained 
top press, including the nationals. 

John Bee, Odeon, Chester, hit on the smart 
idea of staging an exhibition on how a news- 
paper is made. Including educational visits for 
schoolchildren, it got crackerjack coverage from 
the paper concerned 

John Payne, ae. Stratford, gained very 
good press and helped a worthy cause in his ex- 
hibition of Work of the Blind, opened by the 
local mayor. 


Fine Gesture 


One of the nicest PR jobs I've read about for 
some time was the collection for a bookcase with 
50 children’s classics for a local hospital. 
organised by B. Tompkins, Odeon, Mile End 
Road. This very fine gesture was deservedly re- 
warded by local write-ups. 

J. V. Allgood, Empire, Mansfield, had the 
marriage of his second and third projectionists 
suitably recorded with wide press coverage. May 
I add my congratulations, too, Mr. and Mrs. 
Herman ? 

Douglas Adams, Regal, 


national coverage 


Kirkcaldy, obtained 
for his idea to encourage his 
minors in a doll dressing contest. In order to 
start the thing off, his cleaners set about dress- 
ing seven dolls donated by a local firm. This 
turned out to be quite a thing, for in the search 
for suitably deserving cases to whom the dolls 
could be given, the press gave its powerful help 

-Mr. Adams’ cleaners’ dolls, and his theatre, 
becoming top news items. 

Another British film which seems to bring out 
the best in managers is * The Spanish Gardener.” 
J. Alexander, Gaumont, Birmingham, had his 
campaign supported by the two TV appearances 
of the stars and by serialisation in local papers 

C. E. Brown, Gaumont, Preston, mentions the 
work his assistant, Stewart Murray, put into 
his campaign. (May I add that the two packets 
of seeds Mr. Murray sent me have been duly 
sown in my garden. I think this a delightful 
stunt: please send samples when submitting vour 
campaigns, gentlemen—plants are not sneezed at 
either!) This was all part of a colourful display 
in the theatre in which the film title was spelt out 
in packets of seeds and which included garden 
tools and a neat general layout. The other ex- 
ploitation angles were also well up to standard. 

R. G. Porter, Majestic, Leeds, also sent 
samples of his novelty hand-out which comprised 
packets of sunflower seeds (these have also been 
planted, Mr. Porter: many thanks!) Seeds were 
presented to the Hospital Management Com- 
mittee. which, with the foyer display, obtained 
good press. Good editorial space was also gained 
by the appearance of Philip Leacock, the director 
of the film 


Throwaway Stunt 


A. G, Crisp, Gaumont, Norwich, 
seed packets as a throwaway stunt—this time of 
turnips and parsnips. Well-printed standee 
cards were used in 30 stores, and good plugs were 
made in the local football programme, on book- 
marks in the library and at booksellers. 

N. Kessler, Astoria, Old Kent Road, had an 
unusual personal appearance for “No Road 
Back "—the canine star, which had all the 
honours accorded it, including press coverage, 
usual to human colleagues. 


I'm sure managers will forgive me if I don’t 
cover some further top-class “ River Plate ** cam- 
paigns in detail. While they are all in the top 
bracket, the approach in most of these campaigns 
is common to nearly all managers who have 


also used 


ales 
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NEW MEMBERS—— ‘KINE.’-MGM £600 CONTEST 


played this film, and full-scale reports on each 
one would tend to be repetitive. 

W. G. Aylen, Borough, North Shields, included 
a top-flight exhibition, complete with cadets in 


attendance, and a civic opening. D. E, Mann, J. DUCKER, A/M, Super, Stamford Hill. ° 
Gaumont, Hull, gained the co-operation of the Pp en in 
junior naval service and covered all the usual K. J. GRAY, Ritz, Aldershot. 

angles with good displays. W. D. Colson, Odeon. 

Crewe, was another manager to obtain blanket E. G. LENNARD, Palladium. Midsomer 

coverage for this film. es rc . 


cm e 
; N ’ 
In one of the real topliners, J. R. Thompson, —— aris as rize 
Odeon, Guide Bridge, used every conceivable 


° , ” e~AN F die ’ » : 
item of material available from the renters and G. LENNOX, Picture House, Govanhill. 


added a few of his own, in creating a most com- 
. W. LEWIS, A/M, Capitol, Wallasey. or ontest 


prehensive campaign. 
Civic visits, naval guards of honour, exhibi- 
W. MOON, A'M, Odeon, Chelmsford. 


B 

tions—all were included in T. Turner’s campaign P 

at the Odeon, Burton-on-Trent, which earned ex- ees ye 

cellent press coverage. : —— A HEAVEN-SENT opportunity in the form of 

A first-rate exhibition and stage presentation, R. RAISTRICK, Gaumont, Sheffield. the opening of a new ladies’ luxury salon next 

visits from leading naval personne] the people door to the cinema was seized upon by S. Harvey 
T 


of Ramsgate were left in little doubt as to the . W. TURNER, AM, Regal, Gloucester. of the Ritz, a to pull off a scoop for 
nature and importance of the Odeon’s pro- *The Opposite Sex 

gramme. A. C. Amerina’s campaign was quite C. K. WATTS, Odeon, Torquay. He devised a scheme whereby the film and 
one of the best I have seen on this film so far. ; 


the salon could cash in on publicity to their 


Lastly, a bit of news from the other side of mutual benefit, and presenied it to the owner of 


the world—Singapore, to be exact. Here, 


the salon with the result that a prize of a week- 
gn an ———— which "oo a —- FIRST SEAL OF MERIT end in Paris or £50 was put up « the proprietor 
of first-run cinemas in Singapore alaya, Sara- . . ; = for a hair style contest. 
wak, Brunei and Borneo, has been preparing for | A-,P. BRIDGER, Ritz, Maidstone (Life Publicity was launched three weeks ahead of 
a big occasion, This organisation has made —< playdate with a first-class foyer display and was 
pg Rg geo be lag Re gens. ™ be skilfully followed by the distribution of 2,000 
< -ace, ak < < Cc . it - > . > r r 7, - ¢ he . 
ticular, arrangements have been made for book- SECOND SEAL OF MERIT a Nota goa ae Be. 
ing facilities away from the theatres and within as aun im euch cane. iia “Ta 
a range of 1,000 miles, for this one film, and for A. H. CLARK, Odeon, Bridgwater (Life plays mm cacn Case. 
the sale of special “War and Peace” ham- Member 198). Press editorials on the subject were obtained 
burgers and hot dogs prepared by the organisa- and an illustrated entry form was published in 
tion's catering department to patrons during the R. L. COOK. Savoy, Swindon (.ife Member the Romford Times which resulted in over 500 
intervals at performances. Nice to hear news of No. 188). , entries from this source alone. 


showmen in other lands—how about our other Having got the scheme going full blast, Mr 
overseas colleagues ? Harvey then found six suitable models for 
hair styles and persuaded the beauty editor of 

ee —— : Vanity Fair to judge the styles on the theatre's 
stage before a full house. Incidentally, this maga- 


The Showman Also Commends... °°) 


The beauty editor's selections were placed in a 


H H F 4 ° sealed envelope until checking date. Full press 
Figures in parentheses indicate number of credits coverage was gained and when. the eventual 
. ene le a ees - ” , : winner was decided upon, photographs and 
ARES, By 5. wage, Sematary: ae Wii's Fay a ag Knopp, G, E., T/M, Odeon editorials appeared on the presentation of the 
BAINBRIDGE, J. S., Gaumont, West Hartlepool: The ettering: £ara . " : prize 
Spanish Gardener. Bennett, A. L., Regent, Brighton LA HAYE, A. A., A ee ge Camden Town: Town 3 : é 
The Secret Place. Bill, Mrs. M., A/M, Pavilion, on Trial. Laing. W. J., Odeon, Aylesbury: Zarak A Singer sewing machine course for Girl Guides 
Wylde Green: Rock, Rock, Rock. | Blease, G. B., Seana. wre = ro ie ae Hymn gained further publicity for the film through the 
Odeon, Bury: Tiger in the Smoke. Bradding. D. A.. ee a Mien aie -— De ge presentation of diplomas in the (heatre by the 
Regal, Tring: The Long Arm, Bold and the Brave, neers, ee Ficture eS, SOW: 7% Se Mayor of Romford. 
My Teenage Daughter. Brissenden, F, E., Gaumont, Unknown. _ Longley. J. N., Empress, Sutton Cold- 
Dover: Don't Knock the Rock. Brooks, W. G., field: The Spanish Gardener. Harvey’s usual free newspaper space was ob- 
A/M, Regent, Great Yarmouth: Giant, Loser Takes McANDREW, A., A/M. Rex, Leytonstone: My Wife's tained in three other newspapers. 
> . “ t om » Family. Miller, R. E.,. Gaumomt, Aberdeen: The 
All (2). Brown, C. E., Gaumont, Preston: The Spanish Gardener. Moncur, J. B., A/M, Odeon 
King and Four Queens. —.* G.. Odeon, ance-inllesine The Passionate Stranger : Roney. A. H. Holloway, with the aid of the entire 
a oes sane See L. A. L., Opera House, Jersey: F cls staff of the Central, Reading, literally blanketed 
CAMPBELL, H. S., Odeon, Edgware Road: The Secret ee ee Ses ee ee ee a ee a 
Place. Chalmers, W. W., Odeon. Haverstock Hill PAICE. C. A.. Ritz, Woking: Bus Stop, Moby Dick (2). . . a 
Battle Hymn. Claxton, L. K., A/M, Ritz, Southend Parry, J. A. R.. Tudor, Bourne: Rock Around the Among the angles of exploitation covered were 
Town on Trial, The Secret Place, Ill Met by Moon- Clock. Passenser. A.. A/M, Ritz. Hastings: Zarak street stunts, 25 window displays and two con- 
light (3). Coe, D. J,. A/M, Hippodrome, Colchester Paxton, A. C., A/M, Regal, Kirkcaldy: theatre tests. 
Don’t Knock the Rock Cox, G. 7 Gaumoni, publicity, Satellite in the Sky (2). Pearman, F. W., Chief among the former was a tie-up with a 
Watford: Ill Met_by Moonlight. Cook, R. L.. Savoy, Odeon, Peckham: Battle Hymn Peters. N.. 
Swindon: Baby Doll — or nl Neary Ambassador, Slough: Zarak. Potts, R. H., Odeon, 
borough: public relations orneille, . xeter: Zarak ; % : 
Gaumont, Northampton: Don't Knock the Rock REECE, R. G., Empress, Liverpool: The Battle of the MORE MGM CREDIT 
DOCHERTY, C.,. Queen's Ha!l!, Newcastle: The Power River Plate Robdrop, S., Empire, Darlington = . os oe 
and the Prize. Downes, R. H,. Gaumont, Birken- public relations. Roberts, R. B., Odeon, High Ne The Man in the Sky."-—-A. Met arthy, Ritz, 

. , ag 1) - New Southgate; A. H. Holloway, Central, Reading 
head: The King and Four Queens. Dracott, C. H., Wycombe: Four Girls in Town Rogers, H. 0., “Gays and Dolls.” —E Wicks Whitehall 
Odeon, Liverpool: Four Girls in Town cneen, Bishop paces Rag ——, Mae Rotherham: J. G Power. Orient, Birmingham: 

EDMUNDSON. J., Regal. Grimsby: Rock, Rock, or Money (-) mM Re re - Oki: - a; M L. Bonnick, Playhouse, Dewsbury: P. E. Jelks. 
Rock, My Wife’s Family (2) . -_— 1., A/M, Regal, Colchester: Oklahoma!, A/M. Savoy. Portanouth: BW. Lewes, Ais. 
FENNER, J. B.. Gaumont, Newcastle: Don’t_ Knock SAMWAYS, D. J.. A/M, Odeon, Kettering: The Power ee a ie ag ag , Goneie. 
the Rock. Finlay, W.,. Odeon, Accrington: Tiger in and the Prize. Sharples. D. E.. Odeon, Wevmouth rid = me. _ oe ay: J a - a hga a ’ 
the Smoke. Folkes, L. J., A/M, Gaumont, Luton Loser Takes All. Smith, J. L.. Ritz, Edinburgh Hull F. Toler one a ts nell sonal, 
The Spanish Gardener Fowle, A. T.. Astoria, Shake. Rattle and Rock, Three Men in a Boat, Baby Ca i ; Kidd Sane a geri w Se sn ‘Kit , 
Brighton: Mam'selle Striptease Franklin, P. G., Doll (3). Stevens. P.. Oak. Selly Oak: The Best —. . M = oy tes ~ —— ~~ itz 
Ritz, Barnsley: Loser Takes All E . — Things in Life are Free, The Battle of the River “« High Society.” R ic he a Well : 
GAUKRODGER, J. Empire, Glossop The Solid Gold Plate, public relations, Hollywood or Bust (5). boro = Cc R Vail Regal ‘ k. Ww Seddon 
Cadillac, The Mountain, The Battle of the River THIRLAWAY, A. C., A/M. Astoria, Brighton: The — .~ aa was a — i o - don 
Plate, Written on the Wind (2). Glasgow, & Gew Black Sleep. Thomas, B. R., A/M, Odeon, Reading ” Bhowani J ag "R _ a — OM 
Odeon, Wembley: Oklahoma!. Gordon, R. E., The Passionate Stranger Olvm — — . ance A/} 
Odeon, Llanelly: Istanbul. Graves, L. W., Odeon, = WIGNE. L. A., Odeon, Redhill: Battle Hymn i geasehedy’ Up There Llkes Me."—M. 1 
Lowestoft A heckpoint : . WALKER, E, H.. Odeon, Morecambe: Tiger in the Ronn “k Diethents Tenmileary ‘ Wicks White 
HAINES, W., Globe, Hannover: Shake, Rattle and Smoke. Weedall, J. H.. Odeon, Radcliffe: Tiger in at tea ek ele Ain Gee 
oo —_ a eo Doras  dagr Gnee: 5 the Smoke Weller _ €.. Odeon. Chelmsford pa erham; / ight, M, rien 
fife’s Family. ender, . ce SAVOY, SMOKE theatre publicity, The Passionate Stranger (2) ae . — ye - 
Newington: Brink of Hell, Loser Takes All, Three Western, D. H.. Regal. Gloucester: Moby Dick The Fastest Gua Alive. J. G. Power, Orien 
Men in a Boat, Moby Dick, My Wife's Family (2) Williams, G,. Regent. Chatham: Baby Doll, Brink i? ees ee De ea 
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G. W., Gaumont, Finchley: Ill Met by Moonlight Southend: Oklahoma’ Woodward. J. H.. Astra. POO ad Mg ese ae Et. _ Rita 
JONES, R.. A/M. Gaumont, Chester: Town on Trial Melksham: On the Threshold of Space, The Court ae the ao i ae oe” <* Slander,” Ri 
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larg rencral o W 1 Sold shopping bags 
The store was prevailed upon to have the bags 
overprinted and numbered so that each day a 
lucky numb was drawn for a prize to be pri 
ented daily at the cinema. This necessitated th 
bu of the bags carrying them through the 
Lowl © the cinema—thus being a travelling 


adverusement for the film. And 2,200 bags were 


sold ov period of three weeks 

Anoth clever unt was that of an attractive 
young dy « rying wh appeared to be a suil- 

Actually wa n old-fashioned, self-wind 

cord play Ihe method used here, over two 
weeks, was fer her to tour the busy parts of 
t wn and the main store open the * case,” 
wind up the machine and play a special adver- 
tising cording of the film 

Oth unts of a similar nature included 
bicyc¢ advertising via wheels by individuals and 
club circula id ve iw boards, a travelling 

op on wheels w 1 recorded numbers from 
the film tug-of-war cont outside the cinema 
and a mobile telescope 


Principal window displays covered hairdressers, 
ladies’ fashions, flower shops and general stores 


Iwo contests w un on hair-styles and fashions 


Neat Stunt 


A neat stunt which brought its just reward was 
carricd out by J. Moseby of the Regent, Yar- 
mouth, for * High Society 


[he idea was a petition asking the cinema’s 
patrons to sign it and forward it to MGM fo: 
an early showing of the film 

1,200 gnatures were obtained plus the past 
mayor's. The petition was duly sent to MGM, 
photographed and returned to the cinema, with 


a telegram announcing the date of showing, and 
the whole thing was used as display piece in 
the foy 

Mr. Moseby supported this almost unique angle 
with 20 window displays of a varying nature, a 
half composite page of advertising and a “ lucky 
brid effort, the winn eceiving gifts, donated 
by ios i] traders co-operating in the composite, 
of a wedding cake, champagne, wedding bouquct 
and = photographs, all of which were presented 
ine stage 

Also, cach night six bottles of beer were given 
to a lucky patron 


‘Pop’ Angle 


Denis Cave, A’ M. Savoy Croydon, decided 


hat his campaign for * High Society should 
be directed at the “ Pop market and he con 
centrated entirely on this angle 


throughout the area’ were 
approached to enter a “ High Society window 
dressing contest for a prize of a donated silvet 
trophy. This resulted in nine full window displays 
The winning window, of course, gave it the 


Through sheer hard work Mr. Cave succeeded 
1 ting the well-known recording star, Billie 
Anthony, to present the prize at the cinema and, 
the same time, perform on the stage. 


Numerous other window displays were obtained, 
tape recordings were used by jazz clubs, 16-mm 
{ screenings were used to good effect and 
contest was run for a prize of a long-playing 

ord of the film 


Press coverage gave further publicity 


Singing Contest 


Seven full window displays of records and 
music from “ Kismet were obtained by D. Van- 
Pooss, A/M. Carlton, Boscombe, but the big 
musical angle was the running of the News of 

e World Howard Keel Singing Contest in the 
Royal Ballroom 


As this was fully publicised for three weeks 
o plavdate with internal and external ad- 


V ng plus local publicity sheets covered by a 
mailing list, the effect was very good 
Th yntest itself was held via preliminary heats 
id finals and was fully covered by the news- 
papers both editorially and pictorially 
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IT IS A tradition that the 


British are people 
who can laugh at 


themselves. While no one but 
a cretin would say that we have a monopoly in 
this, it is a fact that we, as a people, go to great 
Pains to publicies this aspect of our humour. At 
bottom, however, it is something common to 
humanity—the ability to find humour in comic 
representations of ordinary people just a bit 
larger than life 

For this reason it’s refreshing to see a new 
film that pulls the leg of our super-colossal in- 
dustry—and I’m sure that from this point of 
view the public will take “The Smallest Show 
on Earth” right to its heart. ABC is doing a 
fine job, along these lines, in its promotion of 
the film: and, from our point of view. I'm sure 
even the best of our managers will find some- 
thing to ponder over in this tale of a down-at- 
hee! litth cinema. I look forward to some 
interesting campaign reports on this feature—I 
know Stanley Mills has come up with some real 
old-time showmanship ideas 


Individuality 


ONE OF my correspondents has written some 
interesting comments on showmanship today. | 
reprint his remarks without comment except to 
say that standardisation of renter facilities can 
be a very great boon in some cases—but only if 
the individual manager is prepared to use these 
services in an original way, to his own require- 
ments 

*A chat with several north London managers 


- 


RECORD ROUND-UP-- 


MANAGEMENT 


recently, again threw up the point that often they 
are unable to obtain campaign books and other 
showmanship aids from the renters a reasonable 
time before the circuit bookings, because release 
follows so soon after trade showing—the renters 
saying they can’t get the matcrial out in good 
time 

“IT fully appreciate this handicap suffered by 
managers in north London, but I think it reveals 
the extent to which the modern manager relies 
upon the a gr onsen exploitation people for his 
weck-to-week drives. 

“It’s true that all the renters can do is to 
organise national tie-ups, provide material for 
local use, and offer suggestions, and that the task 
of organising and carrying out the theatre cam- 
paigns falls upon individual managers; but years 
ago, before the trade became so organised and 
stereotyped, the individual showman had to 
think out and apply his own advertising ideas 
and he often made a very good job of it. Nowa- 
days, almost everything is provided for the cir- 
cult men: all they have to do is take the material 
and hand it out to the nearest co-operative 
trader. 

“It is a sad thought that showmanship of the 
old-style rough and ready type, usually good for 
surprises several times a month, has almost 
passed away, leaving in its place more dignified, 
but much duller, sausage-machine stuff. Rarely, 
nowadays, do we stop the traffic—or even make 
pedestrians stop and stare like the old showmen 
did. Now we're too respectable—or too lacking 
in ideas. 

“Many a manager, in my experience, thinks 
that when his publicity allocation is cut (as most 
are sooner or later) he is debarred from con- 
tinuing his weekly publicity. There are some 
things that have to be paid for, true, but the 
resourceful man will make almost as big a splash 
with only a few shillings to spend. Brains are 
sul, as always, the most potent ingredient in 
worthwhile showmanship. 


BEFORE dealing with the recent recordings 
from films | would like to mention some out- 
standing general recordings I have heard. As 
most of these are in the top bracket for cinema 
use I commend them to managers for their 
libraries—or for their own personal enjoyment. 

One of the best orchestras for general theatre 
use is Mantovani’s—that superb swelling of the 
strings so fits the large auditorium. His latest 
long player from Decca is one that could safely 
be bought and used on almost any occasion. This 
is on Decca LK 4150 and includes such favourites 
as “ You Stepped — of a Dream,’ ‘Song of 
Sorrento and “* Candlelight.” 

If you like the piano for some soft, rhythmic 
melodies you could not do better than the latest 
Fred Hartley recording on Decca LK 4179. Many 
of the most popular film themes are represented 
in an intimate and pleasing recording. ** I'm in 
the Mood for Love.” “Tip Toe through the 
Tulips.” ‘ Poor People of Paris,” *“* Limelight 
Theme,” “ Smoke Gets in Your Eyes,”—in fact 
a blend of popular film favourites. 

The other piano record with a rhythm accom- 
paniment is called “88 Keys from Rome to 
Paris,” played by Luciano Sangiorgi. Here you 
have the continental melodies with their particular 
brand of rhythm presented and played in a 
smooth and pleasing manner. This is on 
Durium TLU 97005. 

A recording on Decca LK 4174 by Frank 
Chacksfield and his Orchestra brings the swaying 
palms and the South Sea magic with them. Most 
of the tunes featured are well known and include 
‘Moon of Mankoora,” “Aloha Beloved” 
and * Blue Hawai. 


A very specialised recording is ‘ Neapolitan 
Serenade * with Roberto Murolo and his guitar 
on Durium TLU 97006. This features 16 modern 
and already popular Neapolitan songs and 
Murolo catches beautifully the many Neapolitan 
moods. 

In the same vein and with the same atmosphere 
is “Gay Napoli ’—but this time it is a vocal 
record with Aurelio Fierro and Olga Pizzi—both 
well-known artists. If you have a film with an 
Italian background, or indeed an Italian film, I 
would certainly recommend you _ hear this, 
Durium TLU 97007. 

A record that would at first appear specialised, 
but which in fact would suit most theatres, is 
called “Matador,” Brunswick LAT 8163. It's 
the Spanish Air Force Military Band, Madrid, 
playing some popular Spanish marches. 

For film music, one of the best is another long 
player on Brunswick LAT 8174—the music from 
two Universal International pictures, ‘“* Four 
Girls in Town” and “* Written On the Wind.” 
The “* Rhapsody For Four Girls in Town” has 
the atmosphere of the cinema. and after use for 
plugging would be ideal as a standard interval 
recording. “Written on the Wind” has the 
theme mus c of the same name. 

If you are playing * Anastasia ” the programme 
will not be complete without the soundtrack 
recording on Brunswick LAT 8175. 

Columbia's “ You Can't Run Away From It’ 
is also taken straight from the soundtrack on 
Brunswick LAT 8170. Also on the same record 
are the main tunes from other Columbia films 

‘From Here to Eternity,” ** The Eddy Duchin 
Story ~ and “ On the Waterfront.” 
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CLASSIFIED 
ADVERTISEMENT RATES 


SITUATIONS VACANT 9d. per word 
SITUATIONS WANTED ee 
FINANCIAL ee 
FOR SALE & WANTED | Cro 
MISCELLANEOUS | a 


Caps 2d. per word extra. Box No.1/- extra. 


All Classified Advertisements must 
be prepaid (except approved 
accounts) and received by Thursday 
for inclusion in the next week's issue. 


KINEMATCGRAPH WEEKLY 
96-98, LONG ACRE, LONDON, W.C.2 
Telephone : TEMple Bar 2468, Ext. 271 


Please note that we cannot be 

eid responsibie for any mis- 

takes arising from advertise- 

ments accepted over the 
telephone 

—_— 


SITUATIONS VACANT 
YOU MAY REPLY IN CONFIDENCE TO 
BOX NUMBERS 

To prevent a reply to a box number 
reaching someone for whom it is not in- 
tended, readers 
service : 

Enclose your sealed reply in another 
envelope addressed to the Advertisement 
Manager, and add a list of individuals or 
companies to whom your letter should not be 


may use the following 


forwarded. If the box number holder is on 

the list, your letter will be destroyed. 
WANTED immediate!s Operators tor | 

Essoldo, Cheltenham. Apply Manager 
MANAGER required tor 

Independent Lancashire first-rur 

Excellent prospects for live energetic 

young man Good references and ex 

perience essentia Q. Box 438, Kinema- 

tograph Weekly 


FIRST-CLASS 


required for Grad A cinema on South 
Coast; lving accommodation available 
on tu experienced gentiemen ? { 
appiy Fu particulars in first instance 
prior to interview, to lL Box 442, Kine 
matograph Week 

FHOROUGHLY COMPETENT MAN 
AGER required for independent cinema 
Coventry district, accommodation avail- 
able S Box 440) Kinematograph 
Weekly 

EXPERIENCED Second Operator re- 
quired for dependent hal! yndon 
App Ww B 44 Kinematograph 
Week 


WANTED: Second Projection 
seeking promot 
applicants considered Electric Theatre 
Brixham 


COCHIFEF or good Second Projec- 
tionist Preferably single Wages, refs 
Regal, Wells, Somerset 


CHIEF Projectionist, capable of assist- 
ing and relieving manager Apply, B., 
Box 424, Kinematograph Weekly 


PROJEC TIONIST (Second) for “35-mm. 


equipment in private theatre, Berkeley 
Square.— Write giving experience and 
salary required, X Box 444, Kinemato- 


graph Weekly 


SITUATIONS WANTED 


MANAGER seeks position resident or | 


relief Circuit and 
ence. Go anywhere 
matograph Weekly 


independent experi- 


CINEMA MANAGER | 


—N., Box 435, Kine- | 


LANCASHIRE 

Well equipped cinema with good 

capacity. Freehold and ideal show 

for owner/manager or beginner. 

Present takings open to consider- 

able increase. Price only £2,000. 
A.110 


OUTER LONDON 


Freehold. Seating 1,250 with 
balcony. Situate in prominent 
position in populous district 
Stage and dressing rooms. Sub- 
stantial takings and profits. Price 


£28,000. E.117 
YORKSHIRE 
Seating 650 with balcony. Long 


lease. Rent £1,000 p.a. Option to 
purchase freehold. CinemaScope 
installed. Little opposition. Un- 
usual opportunity for live show- 
man. C.216 


CINEMAS FOR SALE 


Further particulars of the above and of all other 
available properties will be supplied to principals only. 


MESSRS. 


HARRIS & GILLOW 


CHESHIRE 

Freehold. Seating over 1,000. 
Excellent position in thriving 
town. Net takings £14,000 p.a. 
CinemaScope, R.C.A. Sound. 
Price £28,500. D.193 


LONDON SUBURB 

To be let without premium. 
Occupying excellent position in 
High Street and having unlimited 
scope to keen owner/manager. 
Requires certain re-equipping. 
Rent only £850 p.a B.37 


CHANNEL ISLANDS 


opportunity to 
acquire freehold. Popular town 
First-run house. Seating 
Low E.T. No Sunday or Eady 
levy. Excellent profits. Price 
£12,000. Mortgage arranged or 
woukl let at nominal rent and 
moderate premium. C.218 


Exceptional 


500 


Telephone: GERrard 2504 (10 lines) 


Cinema and Theatre Agents, Valuers and Auctioneers 


93/95 WARDOUR STREET, LONDON, W.! 


Telegrams: Faddist, London 


SITUATIONS WANTED (contd.) 


MANAGER ind 
‘ I Ed ; B 
R S.E.4 
CHIEF 
( ( I 
R Box ; K 
Week 


FOR SALE & WANTED. 


HEWITTI¢ Rex 420 
x ¢ wn P ‘ 
No off P P 

Ma 
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rs 1 Ac 
a. a ( H 
( Ru 


CINEMAS WANTED _ 


CINEMAS bought and i ! 
n I Box 14] kK 
Week 
SPECIAL NOTICE 
REWARD-—S 2 Ma 
t Oth Petty I SW, New 
ma Sinclair Cine ( N ( 
M co < k I n 169 
t ) | al 47 mm 
“ 14 and ¢ Telek 8611 
W Exp M B ind 
P Ih ’ reward > {1 by 
Hart & CC 2 Law La E 
CITy 3066 J 


wi TH EATRE SEATS 


NoM ne 


DRESS WEAR 
howd 


For 20/- deposit and 10/- weekly 
you can always look smart. Spec- 
ially made for hard wear. Our 
travelling Tailoring Service 
covers the country and can call 
by request 


For the trade by 
iatlors to the trade 


STARR 
RRs 


20 QUEEN STREET 
WOLVERHAMPTON 


GAUMONT BRITISH 


35mm PORTABLE SOUND 
PROJECTORS 


New or Rebuilt Models available Series 
3 or 4. We have a large stock of these 
popular sound projectors new in makers’ 
cases or rebuilt models with full after- 
sales service to purchasers. Spares 
available from stock. Spools. Film 
Storage Bins. Projector Stands. Lamps. 
Film Splicers £9. Premier Junior Film 
Menders £3. Rewinders £4 pair. 35mm 
Horizontal Bench Rewinders, new, 
2,000 ft. £10 per pair. Other accessories 
available. 

HARRINGAY PHOTOGRAPHIC SUPPLIES 
423 GREEN LANES, LONDON, N.4 MOU 5741/2 


The *  * « » SEATING SERVICE 


w& New Chairs—Deferred Terms 
& Rebuilt Modern Seating—As New 
& Good Used Chairs from 12/6 Complete, 
Guaranteed Untorn and Unbroken. 
x Your own Seats Renovated as New 
& Expert Fixers—Part Exchanges— 
Spare Parts 


AT PRICES YOU CAN AFFORD 
4 - ~ 
iver hairS) 


\SOMPAMINT 4 FURNISHINGS 4 


Man, Dir.: GERALD LEVENSON 
BRIGHTON ROAD, LONDON, N.16 
(PUTNEY 3366)—CLISSOLD 2988 


| FOR SALE 
j Good quality S.H. uniform coats psand 
belts. £2. C.W.O. Money refunded not 


satistied 

WANTED 
For spot cash. Any equipment—seats 
furnishing, etc 
WHITELEY & DOUGLAS 
40 PARK ROAD, BRADFORD 


BARGAIN of the WEEK 


Frand new non-synec units by British Acoustic. 
Black crackle metal case, complete moter, 
pickup, vol. control and leads, each £4 0 0 


C.W.O. only, refunded if goods returned within 14 
days of receipt 
SANKEY, PICTUREDROME, ATHERSTONE, WARKS 


Tel.: Atherstone 3210/3202 


IMPORTANT 


When replying to Small Ads. do not 

enclose original references or docu 

ments. SEND COPIES ONLY in the 

first instance. When addressing Box 

Numbers be sure you quote the 
correct number 


VALUERS 
to the 
MOTION 
PICTURE 


INDUSTRY 


22 KING STREET 
ST. JAMES’S 


LONDON, S.W.1 
WHI. 2721 (20 lines) 
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LOOK TO TALKING OF PEOPLE 
by Paul Penman 


THE FUTURE 


with the best 


FRAMES AND PUBLICITY 
COMBINED SERVICE 


CLASSIC DISPLAYSLTD., 


3 & 5 Islington High St., London, W.1 
TERminus 4473 


REBUILT 
PROJECTOR EQUIPMENT 
and 
ENGINEERS 
TO THE TRADE 


PALMER 
Palmer Lid 
London, W.1 


96 and 6143 


GEORGE 
Prop.: Frederick © 
89 Wardour St., 
CERrard 47 


FOSTERS 


(CURTAINS) LIMITED 


OF NOTTINGHAM 


FOR CINEMA 
DECORATIONS 
AND CURTAINS 


375. WESTDALE LANE WEST 
TELEPHONE 61047 Nott 


td 


FRED A FOSTER 
MANAGING DIRECTOR 


Have you obtained your 
Copy of the 


1956 EDITION 


KINEMATOGRAPH 


YEAR BOOK 
Only a few copies NOW available 
PRICE £1.5.0d. 
Ww 


Apply at once to: 
THE PUBLISHER 
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AFTER four years as general man- 


ager and film booker at the Lyceum 
cinema, Leeds, John Reginald 
Broadley has been appointed man- 
ager of the Princess cinema, Hud- 
de rsfield. He succeeds the late 
Arthur Earnshaw, former president 
of the Huddersfield Cinemas’ Asso- 


ciation, who died a few weeks ago. 
* @ a 


Vincent Hoose, chief projectionist 
at the Commodore, Liverpool, was 
presented with a shaving set, and his 
wife with a beauty set from the staff, 
on leaving the industry. His suc- 
cessor as chief projectionist at the 
Commodore is E. Mudge, from tke 


Reo, Fazakerley, Liverpool. 
a we ct} 
After three and a half years in 
control of the Gaumont, Hammer- 


smith, S. C. Beacham has resigned, 
thus ending 20 years with CMA. His 
successor is D. Tapsell, who has been 
manager of the Woolwich Odeon for 


theatre is temporarily being managed 
by A, R. Churcher. 


® 6 © 
J. Holroyd-Doveton, who has 
been in control of the Highbury 


Picture House for the past 18 months, 
has left the London area to take up 
a managerial post with CMA in 
Swindon. He is succeeded by S. C, 
Boam, since 1952 manager of 
the Balham Gaumont. Mr. Boam is 
replaced by David Darragh, whose 
service in London cinemas goes back 
to 1929 


2 e it 
John R. Bradley has left the 
Lyceum cinema, Leeds, and has been 
appointed general manager of the 
Princess cinema, Huddersfield, 
3B B = 
W. G. Wilson, manager of the 


Ilford Regal for the past three and a 
quarter years, has emigrated to South 
Africa, Pending the appoimiment of a 
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successor to Mr. Wilson, 
an assistant manager 
Romford Regal, 
temporarily. 


N, Sharp, 
based on the 
has been moved in 


After four years as manager of 
the Odeon, Alfreton, Derbyshire, F. 
Bernard Soaper is to leave, at the 
end of April, to take up a position 
with the NCB at the Denby Hall 
Colliery coal preparation plant. 


For the past 15 years district en- 
gineer for ABC in Leicester, Sidney 
S. Jaques, has left to take up a similar 
post in the East of Scotland. At a 
farewell* gathering at the Savoy 
| Cinema, Leicester, recently, Mr. 
Jaques was presented with an auto- 
matic tea-maker on behalf of district 
managers and operators. Mr. Jaques 
has been succeeded by Fred Blake, 
| who has been in the cinema industry 
for the past 20 years and has recent- 
ly been a relief engineer in the West 
of Scotland. 


LONDON AND PROVINCIAL TRADE SCREENINGS — 


the past two years. The Woolwich | 
Mon., April 29 10.30 Celluloid 
» 2 2.30 Celluloid 
Tues., 30 10.30 Studio One 
30 10.45 Hammer 
30 2.30 Celluloid 
Wed., May |! 10.45 Own 
& 2.45 
1 10.30 Hammer 
l 10.30 Own 
& 2.30 
Thur 2 10.30 Hammer 
Po 2 10.30 Studio One 
mS 2 2.30 Hammer 
o 2 2.30 Own 
Fri., P 3 10.30 Own 
Tues. April 30 10.30 West End 
Wed., May I 10.30 West End 
Fri 10.30 Futurist... 
Fri., 3 10.45 Park Hall 
Tues., April 30 10.30 Regal 
Wed., May 1 10.45 Gaumont 
Tues., April 30 10.30 Ritz ‘ 
Wed., May | 10.45 Majestic 
Thur 2 10.45 Tower 
Tues., April 30 10.30 Gaumont 
Wed., May 1 10.45 Theatre Royal 
” . 1 10.45 Gaumont 
Thur., 2 10.45 Gaumont 
Tues., April 30 10.30 Haymarket 
Thur., May 2 10.30 Gaumont 
Tues., April 30 10.30 Hippodrome ... 
Wed., May 1 10.45 Union Street ... 
it. a = 10.30 Gaumont 
in Great Bri 


LONDON 

Hell’s Horizon a 

Suicide Mission : 

The Curse of Frankenstein 

The Daughter of Mata Hari 

Cannibal Attack 

Beau James; one short 

Half Human 

The Girl in Black Stockings ; 
short 

Naked Paradise 


one 


Kill Me Tomorrow 
Voodoo Woman 


Kronos 
She Devil ... 


BIRMINGHAM 
Interpol 
Murder Reported .. 
The River's Edge 


CARDIFF 
The Traitor ; one short ... 


GLASGOW 
Carry On Admiral 
Interpol : 


LEEDS 
Carry On Admiral 
Interpol... “a 
The River's Edge 
LIVERPOOL 
Interpol ~ 


MANCHESTER 
Carry On Admiral 
Man Afraid , 
Interpol : 


NEWCASTLE 
Carry On Admiral 
Interpol + ; 


SHEFFIELD 
Yangtse Incident 
The River's Edge 


Interpol 


tain and Published by ODHAMS PRESS LTD., Long Acre, Londen, W.C.2. 
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Eros ... John Ireland... U 
Eros ... —— U 
Warner Peter Cushing ie, a 
Regent Ludmilla Tcherina A 
Eros ... Johnny Weiss- 

muller U 
Paramount Bob Hope — 
Eros John Carradine ... 


United Artists Lex Barker a «ie 


Anglo Amal- Beverley Garland A 


gamated 
Renown . Pat O’Brien L 
Anglo Amal- Marla English x 
gamated 
20th Century- Jeff Morrow... — 
Fox 
20th Century- Albert Dekker ... A 
Fox 
Columbia Victor Mature A 
Columbia Melissa Stribling A 
20th Century- Ray Milland A 
Fox 
New Realm Donald Wolfit ... A 
Renown David Tomlinson U 
Columbia Victor Mature ... A 
Renown David Tomlinson U 
Columbia Victor Mature A 
20th Century- Ray Milland A 
Fox 
Columbia Victor Mature ... A 
Renown David Tomlinson U 
JARFID George Nader ... A 
Columbia Victor Mature A 
Renown David Tomlinson U 
Columbia Victor Mature ... A 
British Lion Richard Todd U 
20th Century- Ray Milland A 
Fox 
Victor Mature A 


Columbia... 


Wu) Trick 


In the motion picture world, Kodak are wise ‘old dogs’ 
indeed. In fact, it was the introduction of flexible film by Kodak 


that helped to lay the foundations of this mighty industry 


Since those early days, Kodak have not only learned eac 


new trick —they ha 


} 
il 


ve invented many of them. Better pictorial 
arge-screen techniques, improved colour processes 
Kodak have been closely associated with every major develop- 


quality, | 


ment And with the resources of the world’s greatest photo- 


raphic laboratories behind them, Kodak 


still in 


KODAK LIMITED > LONDON 


Kodak ‘isa 


CRISTlE reé trade-mar! 


rE —_——_ a oa 


38 KINEMATOGRAPH WEEKLY, APRIL 25, 1957 


In every cinema you'll see everybody making a dive for 


TOP SELLERS 
... the choice of your patrons 


Ay 
Jf 
; y . ; /) 
It’s Sun-Pat for sales. No doubt about that. They’re  * 
part of the pleasure at any show. Sun-Pat quality ER 
never varies. Nor does Sun-Pat service. For speed p 
and efficiency there’s nothing to touch it ! 
Everybody’s at home with this range ss \t 


SALTED PEANUTS - SALTED CASHEW NUTS - SALTED MIXED NUTS 
SELECTED MIXED NUTS - SELECTED HAZEL NUTS - MIXED NUTS 
AND RAISINS - MILK CHOCOLATE COATED RAISINS - MILK 
CHOCOLATE COCONUT SQUARES - ASSORTED FRUIT JELLIES 
MELODY MIX - CHOC-O-TOFFEES - KIDDIE CHOCS - POPCORN 
MILK CHOCOLATE ROASTED PEANUTS - MILK CHOCOLATE NODDY" 
MINT THINSIES - PEANUT BRITTLE - NUT & FRUIT ASSORTMENT 


And special 3d. lines for your matinee: MATINEE MIX 
RAINBOW MIX - JELLY DROPS - CHOC-0-TOFFEES 


lx Ren. Page 
gy / == al er | 
AgA 7 y f “ 
~~ i" 
Send this coupon for sample range to ; , oP. nen - 
L. G. HUTCHINSON, Sales Manager, Cinema Division, ™ Z cot a r MIXED Nu! 


. ues 


H. S. WHITESIDE & CO. LTD, LONDON, S.E.5. 


: RODNEY 5432 15 lines) X 


ADDRESS 


i 


K.W. 


Dstaiiiiaceabiniininineneaiceticeplinienestialeiealaieinanadeilll 


